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y COSTS LESS THAN TRON, * 
ZINC, ASPHALT OR SLATES 
& GIVES A BETTER ROOF 





The flat roofs of the premises of. Mr. | 
E, H. Hicks at Fulham,-London, illus- 
trated above, are roofed with some 2,600 
yards of Ruberoid. This is but one of 
the many important buildings upon 
which Ruberoid is im use. 


It is the most economical and -reliable 
covering for flat roofs. It is weather- 
proof under all conditions. 


Unaffected by heat, furnes, or vibration. 
Gives equally efficient service, laid on 
boards, concrete, or old asphalt, on. flat, 
pitched, or curved roofs, All flashings 
and gutters are carried out in Ruberoid. 





Our Catalogue explaining the 
merits and uses of Ruberoid, 
and illustrated with many 
types of buildings roofed by 
us during the past 29 years, 
will be sent on request. 
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Made in three Colours 


GREY. RED: & GREEN 


es ee ee te 


THE RUBEROID CO.,LTD 
81 Knightrider ¢t. 
LONDON 

E.C.4, 
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HE CHATWOOD Strong 
Room Doors and Frames 
for Fire-proof Vaults and 

Burglar-proof Treasuries have the 
same unique principles of construction 
which characterize’ The Chatwood 
Safes. Amongst the many important 

; Z UNA AET 

special features may be mentioned: uno 


1. The Chatwood Solid Flange Tee TUN 
Steel. Lock Case. UIE 


2. The Chatwood Steel Compound __ liiiiiiiti 
Angle Frame. AHVULULETEN 

3. The Chatwood Vestibule Grip UMN 
Frame. ANNE 

The Steel Compound Angle Frame, a 
secured to the inside of the Steel Vestibule  ™™itl 
Grip Frame, in conjunction with the ened 
Steel Tee Lock Case, gives enormous  *™illilil 
rigidity to the door, while the Steel  ‘™#lillitt 
Vestibule Grip Frame embraces the Strong _ Itt 
Room wall in its entire height and thick- _—“" NI 


ness, forming a steel passage into the 
Strong Room. 


The great advantages of this system over 
those in which Strong Room Doors have 
only weak attachments to the wall at a few 
points are obvious, and it has the further 
substantial advantage that instead of being 
built in during the construction of the 
room, the. fixing of the door can be left 
until the room has been entirely completed 
and the walls thoroughly set. 


SS 


THE CHATWOOD 
SAFE BOOK 


containing fullest. particulars and 
many excellent illustrations, gratis 
and post free upon request. 
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THE CHATWOOD SAFE G? LIMITED 
Head Offices and Works, BOLTON 


Branches ENGLAND 
London Glasgow 


Manchester 
Angmar 10 LR 
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CHRIST CHURCH, PHILADELPHIA, U.S.A. 


Designed by Dr. John Kearsley. 














Passages from the Diary of 
Nicholas Pickford Esquire, 
Relating to his Travels in Pennsylvania in 1765. 


Now Edited for the First Time 
by Harold Donaldson Eberlein. 


Saturday, November 5th. Philadelphia. In Philadelphia at 
last after a wearisome and vexing Journey. Between Wilming- a Church hard by began to peal, and I then for the first time 
ton and Chester the Coach became mired, and most of us were remembered it was Guy Fawkes’s Day. How good it is, after 
obliged to alight and being 


good thing. Just as I finished my supper the bells of 


so long from 





help to extricate it. 
On getting inside again 
an odious fat Woman 
with a peevish brat of 
a Boy—he richly de- 
served a birching for 
his constant ill-beha- 
viour—much annoyed 
me. The child wriggled 
and pushed against me 
perpetually, trod upon 
my toes, and rubbed 
his muddy Boots upon 
my Bags till I was 
forced to chide him 
sharply, at which his 
mother upbraided me 
in the most unreason- 
able fashion. How in- 
considerate some folk 
are, how blind to the 
faults of their progeny ! 

Were I married, I’m 
persuaded I should so 
rear my Children that 
their actions would do 
credit to their bringing 
up. . . . However, 
now that I am com- 
fortably lodged at the 
‘* Pewter Platter,’ near 
the High Street, and 
have had a good Sup- 
per, I feel more com- 
posed in temper. 

This seems a proper 
and well - conducted 
Hostelry. I had scarce 
entered my Chamber 
and begun to remove 
the stains of travel 
than there came a- 
knocking at my door 


a buxom hussy with trim Ankles, bearing a steaming cup of 
herb tea to warm me after my cold ride. 
the Tapster’s boy fetched me a glass of hot Toddy. 
lord is evidently thoughtful of the ease of his Guests—a very 
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WHITBY HALL, 


Directly afterward 
The Land- 


KINGSESSING, 





PHILADELPHIA. 


Home and the wonted 
music of Bells, to hear 
Rounds, Queens, 
Clashes, and all the 
Changes rung in due 
order ! -As I 
look from my window 
I see that some lads 
have kindled a fire in 
the inn yard and are 
burning a straw-stuffed 
Effigy of Guy Fawkes. 

Sunday, November 
6th. Set forth 
straightway after 
breakfast to see what 
I might of the City 
before the hour for 
morning service at 
Christ Church, the 
church whose bells I 
heard last night. 
Thanks to our mishap 
in the mire, darkness 
had already fallen 
yester evening when we 
drove into town, so 
that I could see but 
little of what we 
passed. . . 

A fine crisp Morn- 
ing with bright sun- 
shine invited me to 
walk briskly. 

Most of the Houses 
bear an aspect of com- 
fort and elegance, and 
in their Architecture 
much resemble the 
newer houses of Lon- 
don. At this I marvel 
not, since they tell me 
that the people of 


Philadelphia, and, for the matter of that, of all the other towns 
in the Colonies as well, are so scrupulous to observe every 
London fashion that, whenever a new lot of dressed dolls is 
sent out and displayed by the Tailors and Mercers, both men 
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and women haste to inspect them and _ have 
their Clothing closely patterned thereafter. 

Before coming hither Mr. Blashford ac- 
quainted me that there are no Architects in the 
Colonies. When I see the goodness of the 
Buildings I confess myself amazed at this. The 
gentlemen, so it seems, have for the most part 
some considerable aptitude in architectural 
matters. Indeed, by many of them it is held 
an essential part of a Gentleman’s education 
that he should know enough of Architecture to 
form thereof an intelligent judgement and, if it 
be necessary, to devise and direct such building 
as he may have occasion to engage in. — 
However, when I call to mind the understand- 
ing interest in Architecture shewn by many of 
our Gentry at home, and when I also consider 
how all the people of the Colonies, so far as I have 
observed them, do hold straitly to the ways of the 
Mother Country, I can see why so much good 
Building hath been achieved. . . . I am told 
that Philadelphia is indeed the Metropolis of the 
Colonies, and that, man for man, there is more 
substantial Wealth here than in any other place. 
This I can well believe. The Town hath an as- 
pect of universal prosperity. In my walk I passed 
by the State House, a well-mannered and ample 
edifice of brick, flanked by two smaller buildings, 
all of which, on making enquiries this afternoon, 
I found had been designed by the Honourable, 
Andrew Hamilton, one of His Majesty’s Judges 
and a member of the Governour’s Council. 
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I also passed the Pennsylvania Hospital |see page 146—Ed. |, 
a brick building of conspicuous architectural merit, which my 
informant of the afternoon says was planned by Samuel Rhodes, 
one of the most respected amongst the Quaker persuasion and 
sometime Mayor of the City. All his Proficiency in the noble 
Art of Architecture is derived, so it seems, from the apprentice- 
ship he served in the trade of Carpentry. It is the wont of 
these thrifty Quakers to apprentice every lad to some trade 
that he may always have some sure resource of skill within 
himself and be suff- 
cient to earn a Com- 
petency against chance 
falling upon evil days. 
And this notwithstand- 
ing a man be of much 
substance and have 
every hope of leaving 
a good Estate unim- 
paired to his sons after 
him. Doubtless Master 
Rhodes hath improved 
his knowledge of well- 
building by polite 
Study and much Read- 
ing since the period of 
his tutelage in the 
carpenter’s shop. The 
Hospital building 
sheweth not a little 
Reason and _ sound 
Judgement in its de- 
vising. 

Turning my steps 
toward the Church I 
came thither in good 
season to see most of 
the considerable per- 
sons of the City—ex- 
cepting, of course, the 
Quakers, who resort 
to their Meeting House 
—arriving for the Ser- 
vice. There was great 
diversity of Equipage. 
His Excellence John 
Penn, the Deputy 
Governour of the Pro- 
vince, Came in a great 
Coach drawn by four 
horses, his Arms bla- 
soned on the doors, 
Outriders, two Foot- 
men on the post board, 
and all the pomp and 
circumstance of a great 
personage. In similar 
blasoned Coaches came likewise the Whartons, Willings, 
Hamiltons, Chews, Peterses and other Grandees. Not a few 
drove up in Chairs, while many who lived nearby came afoot. 

All these particulars of Names I learned in the course of my 
afternoon conversation with the landlord of the “‘ Pewter Platter,” 
who is a very Storehouse of local information and discovers 
a convenient communicative Spirit. He tells me that Doctor 
John Kearsley drew the plans for Christ Church {see Plate I— 
Ed.}. It is builded of brick, and is of about the bigness of 
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St. James's, Piccadilly, but possessed of far more architectural 
elaboration. I must say it is exceeding well devised, and I 
marvel much that one not an Architect by profession should 
disclose such mastery of Style, such discreet Taste in Design, 
such knowledge of Mass and Detail and, withal, Skill in apply- 
ing the same. I suspect his plan for the newly added Spire 
was suggested by Saint Martin’s-in-the-Fields, as was appa- 
rently the plan for the body of the Church A good 
medallion likeness of His late Majesty, King George II, hangs 
without above the east 
window. This I was 
glad to see, for I am 
told that many in the 
Province are not well 
affected toward the 
House of Hanover, in 
especial His _ present 
Majesty, that they 
were disposed to look 
with favour upon the 
Pretender, and _ that 
there be not a few who, 
to this day, upon the 
31st of January, do 
solemnly rise at their 
own dinner tables and 
propose a Toast to 
the Memory of King 
Charles the Martyr. 
The Church within 
is spacious and hath 
an air of great dignity, 
thanks to its just pro- 
portions. Before the 
Pulpit in a square Pue, 
above which hang the 
Royal Arms wrought 
in oak and blasoned 
in proper tinctures, 
sate the Deputy 
Governour. The 
Hatchments hanging 
on the gallery fronts, 
the gilded organ pipes 
—the case is of admir- 
able fashion—and the 
gay clothing of the 
Congregation com- 
bined to produce a 
pleasurable shew of 
colour. I cannot for- 
record my 
amusement at the 
Music, which seemed 
to proceed chiefly from 
the person of theClerk, 
a small man with a prodigious big voice. He appeared bent 


bear to 


on drowning out the Organ. : 

Monday, November 7th. Whitby Hall. This day came 
Dostor Marston, who had previously been advised of my 
intended visit here to say that Colenel Coultas had 
desired him to fetch me to Whitby Hall, Kingsessing, about 
six miles from the City, and ride with him to hounds on 
the morrow. It was late when we started and, as 
night now falls early, it was quite dark when we arrived 
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WHITBY HALL: CHIMNEYPIECE IN PARLOUR. 


here, so that I have, as yet, no idea of the exterior appearance 
of the Hall. 

Colonel Coultas and the members of his Family are the very 
incarnation of hospitality, and after a bountiful and long Supper, 
and much entertaining Conversation, I am so weary that I shall 
not now attempt to describe what I have thus far seen. 

Tuesday, November Sth. Breakfasted at seven, and there- 
after rode with the Messieurs Samuel Morris, John Cadwalader, 
Thomas Mifflin, Charles Willing, Joseph Sims, Charles 
Wharton, and Doctor John Cox, who likewise were Colonel 
Coultas’s guests, to the meet at Radnor. 

A stiff Chase. Ran our Fox, an uncommon nimble beast, 
to earth near Moore Hall in the Pickering Valley. The party 
stopped to pay their respects to the Master, Judge Moore, and 
his spouse, the Lady Williamina Wemyss, who accompanied her 
brother when he fled hither after the “‘’45."° Most gracious 
people both of them. The Judge brewed us a Bowl of Punch 
and brought us part of our way back to Whitby Hall. It is 
a kindly Custom these hospitable folk have to bear their 
parting Guests company for a space and fetch them on their 
ways with well-wishing. Colonel Coultas, I perceive, 
amongst his many Accomplishments hath not omitted Archi- 
tecture. One of my fellow Huntsmen this day acquainted 
me that our Host, who is a man of many Interests and Affairs, 
has had a great Hand in the planning and building of St. James 
of Kingsessing, the Parish Church of this neighbourhood and 
hard by Whitby Hall, which, by the way, is so called from 
the Home of his Boyhood in Yorkshire. 

The Church ts builde1 of the warm grey stone plentifully to 
be found in the vicinity. It isa plain building, but commodiously 


planned, and withal betrays an exceeding pleasant nicety of 


line that approacheth elegance. The wide joints of Mortar 


in the rubble walls are galletted with little Spawls in the 
manner familiar to me in some of our building at home. I 
constantly note the way in which these Colonists cling with 
loving solicitude to even the minutest Traditions they have 
brought out with them. Colonel Coultas is truly a 
man of parts and right fit to be busied in planting a Colony. 
Mr. Sims this day informed me that he hath a particular 
concern in the matter of good Roads and the development of all 
natural resources and especially the making of streams navigable. 
Anent this very thing the gentlemen have all been talking 
to-day, and of a waggish Humour perpetrated by our host just 
a year ago. I cannot do better than let a newspaper speak for 
itself. 

In the Pennsylvania Gazette, November 1st of Jast year, 
Colonel Coultas caused to appear this Advertisement : 

This is to give Notice that James Coultas, Esq., one of the Commissioners 
for clearing Schuylkill, hath this Day made a Bett of One Hundred Pounds 
current Money of Pennsylvania, with Captain Oswald Eve, that he, the said 
James Coultas, will on the 3rd of November inst., at Ten o’Clock in the 
morning, take up two Flat Loads of Hay from the lower Part of the Big Falls 
in the said river Schuylkill to the Ferry Wharff, adjoining the land of the 
Reverend William Smith, in 30 minutes from the Time the Word is given to 
Pullaway . . . As the clearing and making Rivers navigable, must be of 
the greatest advantage of the Community in General, and raise the Value of 
their Lands and lower the Price of Firewood and Timber in the City, it is 
desired that all Persons who have the Good of their Country at Heart will give 
their Attendance, as it must be more laudable than to spend their Time and 
Money to go and see Horse racing, the Consequence of which is the Corruption 
of Youth, being an Encouragement to Vice and Idleness. 

JAMES COULTAS. 

This Advertisement achieved its purpose, the collecting of a 
great crowd of onlookers and much stirring up of interest. 
Two days afterward appeared the following :- 


This is to acquaint the Public that, agreeable to the Notice given by me, 
i did, on the 3rd Day of this inst. take up the Great Falls on Schuylkill to the 
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Ferry Wharft two Flats, with 4323 Pounds of Hay, in 21 minutes. 

I must now beg to be excused for my inserting in my former Advertisement a 
Bett laid of 100 Pounds with Captain Oswald Eve’s, and before the perfor- 
mance acquainted all my Friends there was no wager laid, but the name 
of that drew there the Greater number of Spectators, 


JAMES COULTAS. 


Dinner a most appalling feast—two tureens of green 
turtle soup, the shells baked, besides several dishes of stew, 
with boned turkey, roast ducks, veal and beef. After these 
were removed the table was filled with two kinds of jellies and 
various kinds of pudding, pies, and preserves ; and then almonds, 
raisins, nuts, apples, and oranges. Of course there was plenty 
to drink, too, but I must especially compliment Colonel 
Coultas’s Madeira. I fear I shall have a bad night with the 
Gout. 


Wednesday, November 9th. Philadelphia. Strange to say, 
no Gout. Inno fit state last night to finish my Diary entries, 
after dining at Whitby Hall and riding back through Blockley 
to the city. 

The most impressive part of Whitby Hall is its western end 
see page 142—Ed.), which Colonel Coultas added in 1754. 
The walls are of ashlar of native grey stone. The window and 
door trims of the Tower, on the north front, in the which 
Tower is the Staircase, are of red brick, in pleasing contrast 
to the colour of the stone. By a quaint conceit Colonel 
Coultas, because of some cherished sentiment, I believe, hath 


set in the Tower pediment a Roundel or bulls-eye light, once 


a porthole glass in one of his favourite Ships, the same I judge 


that bore hither some of the interior woodwork and the black 
Scottish marble to face the parlour fireplace. 

In general this portion of the Hall appears a local rendering 
of the contemporary Style at hc .ne, but in two particulars it 
sheweth Peculiarities not familiar to me in this manner 


first, the Penthouse on the west and north fronts between the 


ground floor and the storey above; and, second, the composition 
of the South front with its stone-flagged and balustraded Piazza 
and its broad, high-pitched Gable, containing in the peak an 
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oval “eye” window that lighteth the cockloft. I am con- 
strained to remark the beauty of the woodwork within, 
especially in the Parlour—enrichment tempered with dignified 
reserve. 

The Eastern part of the Hall, wherein are the dining-room, 
kitchens, and offices, is an older building with rubble walls. 
From the face of the hillside South of the house a Tunnel 
runneth into the cellars through which they bring in firewood 
and other supplies. Colonel Coultas informs me his Blacks, not 
long since, all became unaccountably tipsy, and so continued 
for several days, until he discovered they had _ stopped, 
in this same tunnel, a small cask of Rum destined for the 
Cellar, and had like to have drunk it dry by tippling at it 
each time they passed through. When he haled it forth 
it was near empty. 

The Woodwork within the House impressed me as good 
above the average, not so much wrought as in many of our 
houses, but what Carving there was well executed and the 
whole of a pleasing dignified restraint. The Chimneypiece in 
the withdrawing-room is of passing good devisement both. in 
design and carving. Altogether it is an agreeable room. The 
Staircase, too, is ample and pleasing in its lines. The 
Panelling of the Bed-chambers hath a pleasant simple Dignity, 
and the fireplaces are set about with Dutch Tiles whereon are 
subjects taken from Scripture. . During the afternoon 
[ expressed to Colonel Coultas my marvel at the goodness of 
the Pennsylvania Hospital, the same I noted in my walk of 


Sunday morning. The master of Whitby knows Samuel Rhodes 
the designer, and esteems him as capable an Architect as any of 
the gentlemen in the Province. He told me also that in the 
hall of the Carpenters’ Company, a Guild patterned after our 
Worshipful Company of Carpenters in London, there is a good 
library of architectural books wherefrom the Master Carpenters 
derive much help and are thus enabled to acquit themselves 
creditably in executing the oftentimes meagre Plans and rough 
Drawings furnished by their Patrons. Many of the gentlemen 
who design their own houses draw but indifferently, and some of 
their draughts need much interpretation, although not a few 
others do draw neatly enough and even well, and I learn that 
Colonel Washington, of Mount Vernon, in Virginia, makes his 
plans with such Precision and Accuracy that it is hard not to 
believe them the work of one who habitually practiseth the 
Profession of Architecture. This I have from those that have 
seen some of his Draughts. . . . The November weather 
here is very biting. Despite a blazing fire in my bedroom | 
was glad before going to bed when a black wench bore in a 
warming-pan full of glowing coals and took the chill from my 
sheets. 

Colonel Coultas is ware of my interest in Architecture, and 
hath engaged to take me to Graeme Park, the house Sir William 
Keith built himself some years since at Horsham; to Cliveden 
to see Judge Chew ; to Sunbury House at Croydon, Bucks, and 
to sundry other Seats. I shall hold him to fulfill his Promise 


Soon. 





PENNSYLVANIA HOSPITAL, 


PHILADELPHIA, U.S.A. 




















Current Architecture: 


Marylebone Town Hall : Interior 


T. Edwin Cooper, F.R.I.B.A., Architect. 


HAT are the principles that should govern the planning 

“ and plenishing of a town-hall interior? A town hall 
should be exemplary in convenience and decorum. 

It should provide the very best facilities for the smooth, 
orderly, and decent discharge of its functions; 
this obligation of bald 
utility, there is the 
reasonable demand for 
appropriate expression 
or suggestion of the 
character, 


and, beyond 


authority, 
dignity, principles of 
local self-government : 
of municipal freedom, 
pride, and power. If 
the borough be “ royal. 
and ancient,” and hath 
a history and a sprink- 
ling of ‘‘ worthies,” the 
painter and the 
sculptor may find due 
scope, provided the 
burgesses have broad 
minds and 
pockets. 

A right conception 
of the richness and 
fullness of civic life 


bulging 


would produce a grand 
organ and a capacious 
concert-room. Enter- 
prising and enlightened 
corporations run to 


these extravagant 


originality, for self-conscious and violent attempts to achieve 


novelty invariably end in bizarrerie. That, however, is a vastly 


different matter from giving free rein to an earnest endeavour 
to improve on old methods or familiar arrangements: a desire 


for improvement being by no means to be confounded with an 
itch for novelty, or with 
love of change simply 
for the sake of change. 
The planning and exe- 
cution of the interior 
of the Marylebone 
Town Hall are strong 
and individual; but 
while they — possess 
character and distinc- 
tion, they reveal no 
violent straining for 
new effects. On the 
contrary, they show 
due respect to accepted 
traditions, which, how- 
ever, they do _ not 
follow slavishly. The 
general effect of the 
interior design is that 
of a boldness which 
is not aggressive, of 
without 
heaviness, of 
tude without 


strength 
pleni- 
lavish - 
ness, of dignity that 
never for a moment 
degenerates into pom- 





lengths, which purists 





hold to be greatly in 
excess of the functions 
of a town hall. What 
the true requirements 
are, however, cannot be 
rigidly defined. They 
differ with each dis- 
trict, and the formid- 
able list of them that 
is always handed to the 
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if it does not contain 
some few very unusual conditions which will impose a more or 
less severe tax on his ingenuity. 

should be occasionally afforded him. 


It is well that this exercise 

An architect who is never 
“extended is in danger of some day waking up to discover 
that his powers have atrophied, and that he is at a loss to 
meet conditions with which he is not thoroughly familiar. 
In that case he would sink into the feeble character of a 
mere copyist of himself or of others. Fear of this unhappy 
fate should never impel him to strive deliberately for mere 





posity, of a_ gentle 
decorum that never 


becomes dull. 

It is to be hoped 
that in time the Mary- 
lebone Town Hall may 
be adorned with pic- 
tures and _— statuary. 
A borough comprising 
within its area Port- 
land Place, Regent’s 
-ark, Cavendish, Port- 
man, Manchester, and 
Fitzroy Squares, and 
the upper part of Regent Street, ought to pay this further regard 
to civic amenity. Certainly it has no lack of subjects for illus- 
George Canning was born there in 1770. 
baptized in its parish church. 


tration. Byron was 
A good subject for a fresco would 
be Charles Dickens (who in 1839 went to live ‘in a handsome 
house facing the York Gate into Regent’s Park’) entertaining 
his friends Macready, Stanfield, Landseer, Ainsworth, Talfourd, 
and Bulwer. Maclise sketched the house for Forster’s Life of 
Dickens. Handel, sitting in the Marylebone Gardens—once 
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MARYLEBONE TOWN HALL: MAYOR’S SEAT. 
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almost as famous as Vauxhall or Ranelagh—listening to the 
performance of some of his own music by a band conducted by 
Dr. Arne, would make another interesting picture. Among the 
worthies of whom there should be busts or statues are Elizabeth 
Barrett (Mrs. Browning); Henry Hallam, who wrote his 
famous histories there; Barry Cornwall: Sir Thomas Picton ; 
Richard Cosway and two other Royal Academicians—Sir 
Robert Smirke and H. W. Pickersgill; Richard Wilson the 
landscape painter; and many another celebrity who was in 
some way associated with Marylebone. 


There has been much more or less wild speculation as to the 
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derivation of the name 
Marylebone. Some 
deem it to be a corrup- 
tion of St. Mary-le- 
Bourne, meaning St. 
Mary on the Brook, 
from the fact that a 
little chapel dedicated 
to the Virgin Mary 
stood on the banks of 
a small burn which runs 
down from the uplands 
of Hampstead. Another 
guess is that the name 
is possibly a corrup- 
tion of St. Mary-la- 
Bonne. 

Two enturies ago 
Marylebone was but a 
village, separated from 
London by a_ broad 
expanse of green fields, 
which were the scene 
of many duels—notably 
that in which Lord 
Townshend had _ the 
misfortune to wound 
Lord Bellamont in the 
groin with a_ pistol- 
shot. 

The whole of the 
interior of the Mary- 
lebone Town Hall is 
noteworthy for its 
directness and efficiency 
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for administration. The ' ® Tet 


appointments bear evi- 

dence of careful thought 

and consideration 

circulation for both 

public and staff, lifts, COMMITTEE ROOM: 
stairs, corridors, heat- 
ing, ventilation, and 
lighting, are problems which have all been dealt with very 
successfully. 

The council chamber is executed in walnut; the range of 
Corinthian pilasters and trophies is the principal feature of 
the treatment. The trophies were executed by Mr. Haughton 
of Worcester, and are symbolical very largely of the functions 
and scope of the borough. 

The mayor's chair in the council chamber (page 148) is also 
in walnut, very richly detailed, while the lines of its composition 
are well controlled and skilfully disposed. The canopy or 
sounding-board is very successfully treated, modestly reflecting 
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FIREPLACE IN WALNUT. 


the dignity of the office ; while the carvings above it, flanking it, 
and in front of it, are interesting in subject as well as graceful 
in treatment, the blending of the shields and other heraldic 
devices with foliage, flower, and fruit being more congruous 
than this combination is usually. made. 

The reception-room (page 150) on the first floor overlooking 
the Marylebone Road is planned in immediate conjunction with 
two committee-rooms, the chimneypieces of which, at either end 
of the suite, complete a highly satisfactory axial element. The 
whole is executed in walnut, with rich ceilings in fibrous plaster. 

The ante-room between the main staircese and the council 
chamber is a_ brightly 
lighted approach paved 
with marble. The walls 
are finished in Roman 
stone, and the ceiling is 
of fibrous plaster. The 
doors and the window 
openings are filled with 
a treatment of bronze. 
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The mayor's parlour 


| ; is treated in the Geor- 
gian manner, with 
simple and spontaneous 


effect, which is height- 
ened by the panelling in 
white wood and by the 
refined design of the 
chimneypiece. The 
electric showroom on 
the ground floor — one 
of the largest compart- 
ments in the building- 
is divided up by a simple 
Doric unit, with as little 
interference with floor 
space as possible. The 
ceiling, in fibrous 
plaster, shows  well- 
disposed planes of beam 
and panel. 

The area occupied by 
the great public rooms, 
with the corridors on to 
which they open, and 
the double main stairs, 
are planned and treated 
in a virile and con- 
vincing way. 

The main contractors 
were Messrs. ]. Green- 
wood, Ltd., of London, 
and Mr. G. C. Hooper 
was clerk of works. 

Other contracts include :—-The metalwork was wholly carried out by 
Mr. W. Smith of Balcombe Street; stone-carving by Mr. Joseph Whitehead ; 
wood-carving by Mr. George Houghton of Worcester ; plasterwork modelling by 
Messrs. F. De Jong & Co., Ltd., of London ; furniture by Messrs. John P. White 
& Sons of Bedford; marblework by Messrs. Whitehead and Sons of London; 
enamelwork by: the Paripan Company; reinforced concrete construction by 
Messrs. Bradford & Co. of London; electric wiring by Messrs. Higgins & Griffiths 
of London; door furniture by Messrs. James Gibbons of Wolverhampton ; tiles 
by Messrs Malkin of Burslem; sanitary ware by Messrs. Emanuel & Co. of 
London; lifts by Messrs. Smith & Stevens of Northampton; heating and 
ventilating by Messrs. Jas. Cormack & Sons of Glasgow, under the supervision of 
Mr. Mumford Bailey; clocks by the Magneta Time Company of London; 
asphalt roofs by Messrs. Lawford & Co. of London; and grates by the Well 
Fire Company of London. 








The Bear Garden Contract of 1606 and what 
it Implies. 
By W. J. Lawrence and Walter H. Godfrey, F.S.A. 


“\,N the score of inhumanity it is not for the present age 
() to point the finger of scorn at the past. The pride 
of that superior being, man, has had a fall. Certain 
recent never-to-be-forgotten events reveal that behind the screen 
of civilization still lurks the elemental savage. It would be 
idle, therefore, for two unpretending archeologists to moralize 
over the fact that for close on six hundred years, dating from 
the reign of the first Plantagenet, ‘‘the royal game of bulls and 
bears”’ was an abiding delight of the London populace, and for 
a considerable portion of that time enjoyed the sanction of 
royal authority. Our mcétier is simply to face the facts and deal 
with them as they are. 

Circumstances eirly conspired that ‘‘the royal game” 
should be relegated to the southern side of ‘the silver sliding 
Thames.” From time immemorial western Southwark, with 
its many-hued lures, had been the playground of the London 
masses. but the transference of bull and bear baiting to this 
district was not so much determined by natural gravitation as 
by Richard II’s proclamation bidding the butchers of London 
purchase some ground ‘‘ juxta domum Roberti de Parys”’ for 
the dumping of offal, so that the city might be rid of a long- 
standing evil. Here was good feeding for bears and mastiffs 
going to waste, and liorse sense soon suggested what in or 
about 1400 became an accomplished fact, that the better to 
utilize this refuse, bear-baiting should be set up in the manor 


and liberty of Paris Garden.  <As that long-persisting term 


** bear-garden ” betokens, the game at first was a mere affair of 


the open, the bear being fastened to a stake, within a palisaded 
enclosure round which the spectators stood. But later on, with 
the permanent removal of the game eastward to the Liberty of 
the Clink—an event which took place about 1540—more sub- 
stantial accommodation came to be provided. In connexion 
with this transference one important fact must be borne in 
mind. It has been completely overlooked by London  topo- 


vraphers, with the consequence that the history of bear-baiting 


has become in their hands a tangled skein. And vet one would . 


have expected them to be fully cognizant of that curious con- 
servatism of our people whereby familiar terms are kept in use 
long after their real significance has disappeared. They might 
have recalled that when the Cockpit in Drury Lane was trans- 
formed into a playhouse it was renamed the Phoenix, but 
people persisted in calling it the Cockpit. What they have 
utterly failed to grasp is that just as the bear-baiting place 
remained in popular view a bear-garden long after it had 
become an amphitheatre, so too it was commonly referred 
to as ** Paris Garden” for close on a century after it had been 
removed from that locality. Taken literally, these references 
run counter to all the scientific evidence on the subject 
available, and particularly to the unanimous verdict of the old 
map-views ; a circumstance which should have convinced our 
topographers of the stupidity of literal-mindedness. 

The view now given of the Southwark Bankside from 
Agas’s Map of London, representing the city as it was about 
1560, serves to show the degree of progress which had_ been 
made within a decade or so of the removal of bear-baiting from 
Paris Garden to the Clink. (Parenthetically it may be noted 
that the details presented are amply substantiated in the Map 
of London by Braun and Hogenbergius, based on a survey of 


¢. 1554-1558, as well as in the map given in William Smith’s 
MS. of the ‘‘ Description of England,” c. 1580.) In this we find 
two contiguous open circuses of no great elevation, the more 
westerly being inscribed ‘‘the bolle bayting,” and the other 
‘the Bearebayting.” Each is situated in a field provided with 
a pool for washing the wounded animals, and bordered by 
numerous dog-kennels. Previously, it is to be noted, the bull- 
baiting had been held in the old bull-ring in High Street, 
Southwark. To judge by the illustrations, the accommodation 
for the spectators in both circuses was simply a roofed circular 
erand stand, or, in the language of the day, “‘a scaffold.” 
Whether this impression is erroneous or some alteration took 
place within the succeeding twenty years, the fact remains that 
an account of the shocking accident at the Bear Garden on a 
Sunday in January 1583 conveys that, besides the ground stand, 
that particular circus had a gallery. Possibly the gallery was 
there from the beginning, as the whole is said to have been old, 
rotten, and underpropped. 

Viewing the inter-relationship of the early Bankside circuses 
and the first Shoreditch theatres, the action and reaction from 
a physical standpoint of the one upon the other, it is unfor- 
tunate we should have so few definite details as to the precise 
nature of the early circuses. So far, however, as it can be 
determined, it would appear that the first London theatre- 
builders owed nothing to the primitive amphitheatres beyond 
the openness and circular disposition of their houses, all the 
rest (and notably the three regulation galleries) being carried 
over from those earlier playing-places, the inn-yards. But if 
they took a hint, they soon paid it back with interest. There 
is some reason to believe that, on the rebuilding of the Bear 
Garden within six months of the shocking disaster, a more 
capacious scale was followed, and that the new baiting-place 
was based on the more stable lines of the North London play- 
houses. Architecture was at last rearing its head. With the 
opening of the improved Bear Garden, or at any rate within a 
lustrum later, bull-baiting was transferred there from the 
neighbouring circus, and thenceforward the two games wert 
conjoined. Neither in Southwark nor elsewhere is any later 
trace of a separate bull-baiting amphitheatre to be found. One 
has only to glance at the section now reproduced from Norden’s 
Map of London in 1593 to be convinced of the accuracy of these 
deductions. Here only one baiting-place is depicted, ‘* The 
Bear howse,” and it has little to distinguish it from ‘‘ The play 
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howse,” otherwise the Rose Theatre, save that it has a stable 
attached and is atrifle the larger of the two. 

In December 1594 Philip Henslowe, of Diary fame, and his 
son-in-law, Edward Alleyn, the celebrated actor, purchased 
the Bear Garden, and in 1604 consolidated their position by 
acquiring for a good round sum the Mastership of the Royal 
Game of Bulls and Bears, an office established by Henry VIII, 
whose holding rendered them immune from all competition or 
interference, and precluded the necessity of paying regular fees 
for the right to bait. Securely entrenched behind their patent, 
they proceeded to improve their property at their leisure, and 
in 1606 decided to rebuild most of the outhouses attached to 
the preliminary gate-entrance to the Bear Garden. The 
contract for this reconstruction is preserved at Dulwich College, 
and has been reproduced in Collier’s ‘“‘ The Alleyn Papers.” 
There is danger, however, that the importance of its implica- 
tions for future antiquaries may be obscured by the contention 
of that prime Henslowe authority, Mr. W. W. Greg, who 
disdains to give more than a summary of the document in his 
‘* Henslowe Papers,” maintaining that it has nothing really to 
do with the existing Bear Garden, and was merely a contract 
for the partial rebuilding of a private dwelling. To demonstrate 
the erroneousness of this view we purpose reproducing the 
essential parts of the contract and revealing its significance by 
scientifically deduced plans and an excursus. 
preliminaries the contract reads: 


After the usual 


... That the saide Peter Streete, his executors administrators or assignes, 
before the thirde day of September next comynge after the date hereof, shall at 
his owne cr their owne proper costes and charges, not only take and pull downe 
for and to the use of the saide Phillipp Henslowe and Edward Alleyn their 
executors or assignes, so much of the timber or carpenters worke of the foreside 
of the messuage or tenemente called the Beare garden, next the river of Thames 
in the parishe of St. Saviors aforesaide, as conteyneth in lengthe from outside 
to outside fiftye and sixe feete of assize, and in bridth from outside to outside 
sixeteene feet of assize; but also in steade and place thereof, before the saide 
thirde day of September, att his or their like costes and charges, shall well 
sufficiently, and workemanlike, make cr erect sett up and fully finishe one new 
frame for a house, to conteyne in Jength from outside to outside fyftie and 
sixe feete of assize, and in bridth from outside to outside sixteen foote of 
assize, which frame shalbe made of good, new sufficient and sounde Tymber 
of oke, to be fynished in all thinges as hereunder is mentioned ; that is to say : 
that the said frame shall conteyne in height two storeves and a halfe, the two 
whole storyes of the same frame to be in height from flower to flower ten foote 
of assize a peece, and the halfe story to be in height fower foote of assize, and 
all the principal rafters of the same frame to be framed with crooked postes 
and bolted with iron beltes thorough the rafters, which iron boltes are to be 
provided at the costes and charges of the saide Peter Streete his executors or 
assignes. And also shall make in the same frame throughout two flowers 
with good and sufficient joystes, the same flowers to be boarded throughout 
with good and sounde deale boardes to be plained and closely laid and shott. 
All the principall longe upright postes of the saide frame to be nyne ynches 
broade and seaven ynches thicke: and shall make in the same frame three 
maine summers, that is to say in the uppermost story twoe summers, and in 
the lower storey one summer, every summer to be one foote square ; all the 
brest summers to be eight ynches broade and seaven ynches thick. ‘The same 
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CONTRACT OF 1606, 153 
frame to jetty over towardes the Thames one foote of assize. And also shall 
make on the south side of the saide frame a sufficient staire case, with staires 
convenient to leade up into the uppermost romes of the saide frame, with 
convenient dores out of the same stairecase into every of the romes adjoyninge 
thereunto, and in every rome of the same frame one sufficient dore ; and also 
by the same stair case shall make and frame one studdy, with a little rome 
over the same, which studdy is to jetty out from the same frame fower foote of 
assize, and to extend in length from the saide staire case unto the place where 
the chimneyes are appoynted to be sett, with a sufficient dore into either of the 
romes of the same studdy. And the nether story of the same frame shall 
seperate and divide into fower romes : that is to say, the first towardes. the 
east to be for a tenemente, and to conteyne in length from wall to wall thirteene 
foote of assize ; the next rome to be for a gate rome, and to conteyne in length 
ten foote of assize; the third rome twenty foote of assize, and the fowerth 
westward thirteene foote of assize. And the second story shall seperate into 
three romes, the first, over the rome appoynted for a tenemente on the east end 
of the said frame, to conteyne in length thirteene foote of assize, the midle rome 
thirty foote of assize, and the third rome westward thirteene foote likewise of 
assize. And the halfe story above to be divided into two romes, namely over 
the said tenement thirteene foote, to be seperated from the rest of the said 
frame, and the residue to be open in one rome only. And out of the said frame 
towardes the Thames shall make twoe dores, and one faire paire of gates with 
twoe wickettes proportionable. And also att either end of the lower 
story of the same frame shall make one clere story windowe [to] either 
of the same clere storyes, to be in height three foote of assize, and sixe 
foote in length, and the middle rome of the same frame, conteyninge twenty 
foote, to have a clere story windowe throughout of the height of the saide 
former clere storyes: and in the second story of the same frame shall make 
three splay windowes, every window to be sixe foote betweene the postes ; and 
in the same second story shall make seaven clere story windowes, every clere 
story to be three foote wide a peece, with one mullion in the midest of every 
clere story : and every of the same clere storyes to be three foote and a halfe in 
depth. And over the foresaid gate shall make one greete square windowe, to 
be in length ten foot of assize and to jetty over from the said frame three foot 
of assize, standinge upon twoe carved Satyres, the same windowe to be in 
wheight accordinge to the depth of the story, and the same windowe to be 
framed with two endes with mullions convenient ; and over the same windowe 
one piramen with three piramides, the same frame to have fower gable endes 
towardes the Thames, and upon the top of every gable end one piramide, and 
betweene every gable end to be left three foote for the fallinge of the water, 
and in every gable end one clere story, and backward over the gate of the 
same frame towards the south one gable end with a clere story therein, and 
under the same gable end backward in the second story one clere story 
windowe. And also in that parcell of the saide frame as is appoynted for a 
tenement shall inake twoe paires of staires, one over an other by the place 
where the chimneys are appoynted to be sett. And that he the said Peter Streete, 
his executors administrators or assignes, shall before the saide thirde day of Sep- 
tember next comynge after the date hereof fully fynishe the saide frame in and by 
ill thinges as aforesaid, and allother carpenters worke specified in a platt maide 
of the said frame, subscribed by the saide Peter and by him delivered to the 
said Phillipp Henslowe and Edward Alleyn, and in such comely and convenient 
manner and sorte as by the same platt is figured, without fraude or covyn, and 
at his or th-ir own charges shall fynd all nayles to be used in and aboute the 
carpenters worke of the same frame. For and in consideration of which frame 
and worke to be made performed and fynished in forme aforesaide, the saide 
Phillipp Henslowe and Edward Alleyn for them and either of them, their 
executors and administrators, doe covenaunte and graunte to and with the saide 
Peter Streete, his executors and assignes, by theis presentes, that they the 
saide Phillipp Henslowe and Edward Alleyn or either of them, their executors 
or assignes, shall and will well and truly paie or cause to be paide to the saide 
Peter Streete, his executors or assignes, at the now dwellinge howse of the said 
Phillipp Henslowe in the parish of St. Saviors aforesaide, the some of threeskore 
and five powndes of lawfull mony of England in manner and forme followinge, 
that is to say: in hand at thensealinge hereof the some of t n powndes of 
lawfull mony of England, the receipte wherof the saide Peter Streete doth 
icknowlede by theis presentes ; upon the delivery of the saide frame at the 
Beare garden aforesaid other ten powndes thereof, and when the same frame 
shalbe fully and wholly raised twenty powndes thereof, and upon the full 
fynishinge of the same frame in forme aforesaid twenty and five powndes 
residue, and in full paymente of the saide some of threeskore and tive powrdes. 
In witness whereof the saide parteis to theis present Indentures interchaunge- 
ably have satt their handes and seales. Yeoven the day and yeres first above 


written. ge 
Pr Signum P. S. 


PETRI STREETE, 
Sealed and delivered in the presence of me 
THOMAS BOLTON Scr. 


JOHN ALLYN. 
Indorsed “ Peter Streetes covenantes and bond for the building of the beare 
garden.” 
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Further endorsements upon the agreement show that various 
sums to the total amount of £50 10s. 8d. had been paid to 
Street. The work was not completed until January 1607, but 
it included certain additions, some stables and sheds, a dormer, 


and a kitchen. 
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REVIEW. 


was intended for no ordinary purpose, and we have here prima 
facie evidence, as the lawyers would say, that it formed a sort of 
gatehouse to the Bear Garden. 
the 
obviously connotes a courtyard, and we are immediately struck 


That impression gains some 


confirmation from use of the term ‘“ foreside,”’ which 
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MR. GODFREY’S CONJECTURAL PLANS OF THE BEAR GARDEN GATEHOUSE, 1606. 
Che first thing that strikes us on reading over the foregoing by the fact that the two connective sides of the yard would 


specifications is the curiously composite nature of the structure, 
the great part of it being uninhabitable, since ‘‘the tenement,” 


or living premises, was cut off from the rest. Clearly the whole 


answer remarkably well for the buildings housing the bulls and 
to in 
Following this, a flood of light comes upon us as we recall] an 


bears, some of which are referred the endorsements. 





























THE BEAR GARDEN CONTRACT OF 1606. 


apposite passage in Lambard’s ‘ Peram- 
bulations of Kent ” (1596) : 
‘“Those who go to Paris Garden, the 





Bell Savage, or Theater, to behold bear- 
baiting, interludes or fence-play, must not 





155 
explanation of the plans or in comment 
on the characteristics of the building. 
The framework is of oak, and it will be 
noticed that one main cross-beam (‘‘sum- 








account of any pleasant spectacle, unless = * -— 


first they pay one penny at the gate, 








another at the entry of the scaffold, and 
a third for quiet standing.” 

It is not to say that the 
plans which accompany this article render 
this statement for the first time perfectly 


too much 


comprehensible to the latter-day mind. 
It only remains for us to suggest for what 
particular purposes the various sections 
of the intended. To 
begin with, there is no room for doubt- 


gatehouse were 
ing that the little tenement to the east 
was designed for the domestic uses of the 
bear-ward. Owing to the notorious stench 
the Garden, it 
was far from being a desirable residence, 
We 
next recall a fact known only to a few Elizabethan specialists, 
viz., that every early 


THE 


HOPE 
GARDEN 


which came from Bear 


and few could be found to occupy it. 


‘public ” playhouse had its adjacent and 
associated tap-house; and (apart from the interesting specula- 
tion as to whether the principle really originated there) we 
naturally look for evidence of the existence of something of the 
sort in connexion with the Bear Garden. People consumed a 

t of eatables and drinkables at the play in those days, and it 
was quite common for attendants to carry wine and bottled ale 
into the theatre during the performance. To our mind, the 
greater portion of the gatehouse proper, with its ample, well-lit 
spaces, was devoted to the purposes of a tap-house. 


the unboarded ground floor was utilized as a 


Possibly 
and the 
The external staircase leading 


store, 
second floor as a drinking-room. 
up from the « ourtyard was surely designed for the convenience 
of topers coming from the Bear Garden. Even the presence of 
a “study” amidst such surroundings fails wholly to disturb 


us, cognisant as we are of the fact that the term was used in 
Elizabethan days in a very loose sense, now being applied to an 
attorney’s sanctum and now to a counting-house. The study 
was simply Henslowe and Alleyn’s office. It served not only 
for keeping the accounts of the Bear Garden, but as the official 
habitat of the partners in their capacity of Master of the Royal 
Game of Bulls and Bears, in which they had sole authority to 
erant licences for baiting in the country. The entire structure, 
therefore, was at least tripartite in its utility. 

Something remains to be said on the technical side, par- 
ticularly in regard to the for which 


Mr. Godfrey, besides participating in the work of general inter- 


accompanying plans, 


It should not, of course, 
appear extraordinary, though it comes with a welcome surprise, 


pretation, assumes sole responsibility. 


that the specifications of buildings of the early Renaissance so 
completely bear out the conclusions gained by a study of the 
buildings of the period. It is a compliment to the architects of 
those days, who drafted their specifications with such care in 
phraseology still in use to-day, that we are enabled with ease to 
reconstruct vanished buildings of which we have no pictorial 
records. The specification of the gatehouse to the Bear 
Garden is curiously precise in its definition of every part and 
feature of the composite building, and in this it is superior to 
the specification of the Fortune Theatre, which, however, is 
richer in practical references to materials and building methods. 
After what has already been said little need be advanced in 
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IN 


mer’) is required to support the first floor, 
and two the second floor, the partitions 
bearing the of the rest. The 
staircase of the chief rooms projects to- 





weight 


wards the south, while the tenement has 
a pair of stairs of its own in the tradi- 
The 
exact position of the chimneys is alone 
problematical, but they are evidently on 
the south side, the same side as the main 


tional place beside the chimney. 


staircase. The gateway and the project- 
ing window over, supported by carved 
posts (satyrs), and crowned with a_pedi- 
ment (piramen), form the main feature. 
The position and size of the other win- 
dows are scrupulously detailed, and they 
AND are described as clere stciics, or splay- 
1616. 


BEAR 


windows, the former of which has been 
interpreted on the plans as flush with the 
frame and the latter as bay windows or oriels. The position 
of these with the gables works out admirably with the charac- 
teristic grouping of the timber houses of the early seventeenth 
century. 

A final word must now be said on the vital question as to 
how long this new gatehouse remained a characteristic of the 
Bear Garden buildings. In August 1613 Philip Henslowe and 
Jacob Meade, the then proprietors of the premises, entered into 
an agreement with Gilbert Katherens, carpenter, for the re- 
building of the amphitheatre on the model of the Swan Theatre 
The contract is extant, but it is too long to quote here in extenso. 
(It is most readily to be found in an appendix to G. P. Baker’s 
‘Development of Shakespeare as a Dramatist.”) Suffice it te 
say that the new building was to be used partly as a play-house 
and partly 


s a baiting-place for bulls and bears, and was to 
have a removable stage. It was presently to be known as the 
Hope Theatre, the house where Ben Jonson’s ‘ Bartholomew 
Fair’? was first produced. The contract calls for the pulling 
down and rebuilding on the same site of ‘‘all that game place 
or house wherein beares and bulls have been heretofore usually 
bayted, and also one other house or stable wherein bulls and 
horses did usually stande,” but it specifies no other alterations. 
Not a word is said about the housing of the bears. Clearly the 
courtyard remained much as before, and with it the gatehouse. 
There was still need for the bear-ward’s tenement and the tap- 
house. Seeing that the Hope, in its capacity of bear-garden, 
lasted until Pepys’s meridian, these facts give the contract of 
1606 an added importance. 

Traces of the old courtyard and tap-house still linger. They 
were first pointed out with remarkable perspicacity (remark- 
able because the evidence known to us was not known to him) 
by Sir Walter Besant in an article on ‘South London” in 
‘The Pall Mall Magazine” for September 1898. ‘In a little 
lane now called the Bear Garden,” he writes, “there is a small 
square area which I take to be the survival of an open court in 
front of the circus; 
according to the 


there is also a small tavern ({called, 
illustration, ‘‘The White 
the house itself is not ancient, but I believe that it 
stands on the site of an older tavern which provided beer and 
wine for the spectators of the bear-baiting.”’ 

In that belief, having shown good reasons for the faith 


within us, we desire to express our acquiescence. 


accompanying 
Bear’ 








The Threatened City Churches. 


T is gratifying to notice how fierce a fight is being made for 
| the preservation of the threatened City Churches. The 
report of the Commission appointed by the Bishop of 
London has been met everywhere with an intensity of opposi- 
tion that seems likely to prevail against the monstrous proposal 
to demolish nineteen venerable churches that are so many 
monuments of piety and social history, and of a_ peculiarly 
interesting phase of architecture and the allied arts. 

The nineteen churches against which the black mark has 
been put are as follows: All Hallows, Lombard Street, and All 
Hallows, London Wall * ; St. Anne and St. Agnes with St. John 
Zachary, Gresham Street ; St. Alban, Wood Street ; St. Botolph, 
Aidgate; St. Botolph, Aldersgate * ; 
St. Dunstan-in-the-East, Tower Street; St. Dunstan-in-the- 
West,* Fleet 
Street ; St. Magnus, London Bridge; St. Mary Aldermanbury, 
corner of Love Lane; St. Mary-at-Hill, Eastcheap; St. Mary 
Woolnoth,* King William Street; St. Michael Paternoste: 
Royal, College Hill; St. Michael, Cornhill; St. Nicholas Cole 
Abbey, Queen Victoria Street; St. Stephen, Coleman Street ; 
and St. Vedast, Foster Lane. 
asterisk are not Wren churches.) 


St. Clement, Eastcheap : 


Street: St. Katherine Coleman,* Fenchurch 


(Those distinguished by an 


Such a massacre of the innocents is dreadful in the appre- 
hension. Everything possible should be done to prevent it. 
The reasons for the Commission’s recommendations are, in the 
main, sordidly utilitarian. The churches, it is thought by the 
iconoclasts, have now no justification for their existence, the 
worshippers im them being so few. That is a_ specious 
argument, but, as we shall presently take leave to show, 


it is vitiated by an inherent fallacy. There is a much 
more powerful appeal to one’s 
sympathy in the cognate plea 
that in the outlying districts 
of London there is great need 
for more churches, and that 
the sale of the — sparsely 
attended City churches sche- 
duled by the 
would realize about a million 


Commission 
and a half of money that 
would afford much - needed 
relief. 

On the other hand it is 
contended that, in this case as 
in so many others, the end, 
good as it is, does not fully 
justify the means. On close 
examination, there is, indeed, 
something sinister in this cry 
of “new lamps for old *’—a 
certain faint tone of worldli- 
ness. With that, however, 
we have nothing to do—our 
concern is with the fallacy we 
have promised to expose. It 
is this: that a venerable church 
becomes valueless in propor- 
tion as its congregation wanes. 
This is to put the case on a 
very low plane; and that the 
City has not the church-going 
population it had in the days 
of Wren is a belated discovery. 


Sepa 


 Payentin 





CHIMNEYPIECE IN VESTRY, ST. NICHOLAS COLE ABBEY, 
QUEEN VICTORIA STREET. 


But are there not sermons in stones? Is not a church a 
perpetual admonition that man does not live by bread alone? 
‘*The form, the form alone is eloquent,” independently of the 
special function for which the church was built. And while the 
outward form is a perpetual benediction to the passer-by, an 
‘outward and visible sign of an inward and spiritual grace,” 
cheering and comforting thousands to whom it is a perpetual 
reminder that sordid commercialism is not the sole factor in 
life, the interior of every church in the City is a treasury of 
objects worth preserving, survivals of a day in which both 
If these 
churches are allowed to go, London will not be much the richer 


art ant faith were less sophisticated than in ours. 


commercially, but in spirit and in the things of the spirit will 
be infinitely poorer. It simply cannot afford to lose any more 
of its quaint old churches—especially not those that bear the 


mind’s impress of the greatest of England’s architects, 
Christopher Wren, and the tool-marks of the prince of wood- 
carvers, Grinling Gibbons. 

The accompanying illustrations serve to indicate the very 
interesting character of some of the City church interiors ; the 
vestries, as the example from St. Nicholas Cole Abbey suggests, 
Such 


relics, of course, would not be utterly destroyed if the churches 


often contain quaint relics of the taste of a bygone era. 


were demolished, but would probably find asylum in the homes 
of British profiteers or American millionaires. Then, while the 
woodwork, or such objects as those shown in the illustrations, 
might be got away without irreparable damage, the plasterwork, 
worth 


often extremely well preservation, would inevitably 


suffer severely in being torn down. As may be inferred from a 
glance at the background against which the font shown on 
page 157 is set, All Hallows, 
Lombard Street, is particularly 
rich in carving. The pulpit 
and its sounding-board, and 
two especially noteworthy oak 
doorcases, are all elaborately 
carved, especially the north 
doorcase. The _ prospective 
degradation of such fine speci- 
mens of old work into collector’s 
exhibits in a 


: CCA ame? . 
wrap rr se curlos,” or 


pine 
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museum, cannot be contem- 
plated without pain, which is 
not lessened when we are told 
that “such sentimentality ”’ is 
akin to thebarbaric superstition 
of ancestor worship. We prefer 
to regard veneration for noble 
survivals as being, on the con- 
trary, a distinguishing mark of 
refinement in civilized man. 

** Out of evil cometh good.” 
The Commissioners’ report, by 
provoking a storm — or, as 
someone has said, ‘‘a perfect 
hurricane” of opposition, has 
demonstrated the existence of 
an enormous volume of affec- 
tionate regard for the venerable 
churches whose existence is 
threatened. We hope to have 
a further opportunity of illus- 
trating the City churches. 




















———— 





THE THREATENED CITY CHURCHES. 




















ALL HALLOWS, LOMBARD STREET: THE FONT. 
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Decoration 


from the Restoration to the Regency. 


V I— Decorative 


and Furniture 


« 


Pictures. 


By Ingleson C. Goodison. 


NE important resource of the decorative designer through- 

() out the seventeenth and eighteenth centuries consisted 
in the employment of pictures, conventionally designed, 

and conceived as decorative units to accord with their environ- 
ment. These were usually formal flower, fruit, and bird 
‘* pieces,” or architectural scenes, empanelled in moulded frames 


enriched with carving, and disposed upon chimneypieces, 


and banqueting halls of mighty sportsmen; bouquets of choice 
blooms in vases of chiselled marble or orfévrerie remind us 
that the seventeenth-century Dutchman loved flowers with a 
passionate fondness, and transferred to canvas ‘‘all but the 
fragrance of rare blooms and the flavour of choice fruits reared 
by the careful culture of Holland.” Scarcely less frail and 
perishable were the tall Venetian glasses and goblets—miracles of 





Property of 


Theodore W. H. Ward, Esq. 


FRUIT PIECE WITH OYSTERS, ETC. 


J. De Heem, 1643. 


doorcases, or in situations where they were calculated to 
produce the most impressive effect. In the conception of these 
pictures everything was subordinated to the decorative purpose, 
and it should be borne in mind that such works, torn from their 
setting and encountered amidst the confusion of picture galleries, 
are robbed of their raison d’étre. Scenes from the chase, 
and dramatic representations of combats between fierce animals 


or birds, were appropriate embellishments of the hunting lodges 


fictile art—depicted by the still-life painters who enshrined in 
their compositions masterpieces of the silversmith—cups of 
lustrous nautilus shell, costly dishes of gold or silver, the 
workmanship worthy of that marvellous file wielded by Cellini- 

with shapely vessels of faience and porcelain, Eastern carpets, 
sumptuous fabrics; exotic birds and fruits; for as trade and 
navigation discovered new worlds, so painters delighted in fresh 
objects of curiosity or great decorative beauty, which they 
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arranged with fine esthetic 
judgment and __ represented 


with amazing fidelity. 

from 
the very soil” of the Nether- 
lands at this period, drawing 


Painters ‘sprouted 


inspiration from intercourse 
with Spain and _ Portugal, 


Italy and the marvellous East. 
the 


por- 


Spanish occupation of 
Netherlands 
traiture with all the decorative 
the 
and 


invested 


qualities ; 
Dutch 
into Italy disclosed the gran- 


migration of 
Flemish artists 
deur and elegiac sentiment of 
the Campagna with its majestic 
antique ruins; widetransmarine 
adventure 


enlarged the cir- 
cumscribed domain to distant 
Java, and enriched Holland 


with the ancient art, the flora 
and fauna, of the Orient. All 
this 
field to a 
temperamentally endowed with 


material afforded a _ rich 


school of painters 
powers of observation—lacking 
perhaps the qualities of poetic 
but 

perfection in 


imagination, inheriting 
aptitudes for 
technique and great manipu- 
lative excellence. 

The 


seized upon everything bright 


decorative painters 


Photo : 


THE ARCHITECTURAL 


Jacob van Walscapelle, 1667. 


Victoria & Albert Museum. 


FLOWER PIECE. 


REVIEW. 
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and sparkling — nosegays of 
gay flowers, glittering arms, 
gleaming orfevreric, the sheen 
lustre of 
long - tailed 


of satins and the 


pearls, gorgeous 
birds of brilliant plumage, the 
velvety surface of the peach, 
the bloom upon grape or plum, 
the lofty vase :— 

“Where China’s gayest Art 

has dy’d 

The Azure Flow’rs,” 
arranging their bouquets with 
for 
depicting them with consum- 
mate draughtsmanship 
brilliant 
colouring 


fine feeling design, and 
and 
yet harmonious 
richness of 
the play 
and reflection of light as it 
illumines each delicate contour, 


and 
handling, studying 


the limpidity of fluid, the dew- 
drops glistening in the sun, and 
suffusing all the precise details 
harmonies’ or 


with — silvery 


golden splendour. The con- 


ventional ‘‘ flower piece” con- 


sists of a central bouquet 


arranged in an antique vase of 
beautiful contour, sculptured 
with bassi-rilievi, standing upon 
a marble slab or balustrade, 
upon which are a few stray 
leaves, 


blooms or drops Ol 
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FRUIT PIECE WITH A LOBSTER, ETC. 


J. 


D. De Heem, 1695. 


Thexiore W, H. Ward, Esq. 
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Plate 1V 
STILL-LIFE COMPOSITION. 


Abraham van Beijeren (c. 1620-1674). 








June 1920. 
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water, butterflies and other insects. A magnificent com- 
position of this character in a carved frame adorning a fine 
chimneypiece bearing the crowned cipher of William III 
appears in an etching by Daniel Marot: the vase stands upon a 
low pedestal covered with a richly embroidered lambrequin and 
flanked by a pair of sculptured sphinges. Marot’s pattern-book 
gives designs for a number of decorative pictures, and it is 
perhaps worthy of remark that much of the excellence and 
homogeneity of style prevailing in the decorative arts during 
the seventeenth and eighteenth centuries is traceable to the 
pattern-books issued by professional designers, whose general 
indications were a source of co-operative inspiration to the artists 
and craftsmen of the period. 

The illustration on page 159 represents a picture painted on 
panel by J. De Heem in 1643, from the capital collection of 
Dutch pictures formed by Theodore W. H. Ward, Esq. The 
subject is a characteristic composition of this fine master, 
displaying a table profusely laden with fruit, oysters, a tall 
glass, and a goblet of the same material. J. De Heem was a 
member of a family of painters famous for the delineation of 
fruit, flowers, and inanimate objects, and this picture is an 
illustrious specimen of his abilities. A painting, reproduced on 
page 160, signed J. D. De Heem and dated 1695 exhibits no 
little similarity, and is hung, in the same collection, as a 
pendant to the foregoing example. 

This theme, with interesting variations, was immensely 
popular among the wealthier classes in Holland, where true 
epicureans found great delight in the transitory glories of their 
tables, and commanded art to preserve with greater permanence 
these feasts for the eye. Willem Claesz Heda (1594-1679), Abra- 
ham van Beijeren (1620-1675), Willem van Aelst (1620-1679); 
Jacob van Es (1606-1666), Willem Gabron (1625-1679), Pieter 





STILL-LIFE GROUP. 
Willem Kalf. 
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FLOWERS IN A VASE. 
Rachel Ruijsch. 


Gijsels (1621-1690), the De Heems—David (1570-1632), Jan 
Davidszoon (c. 1606—? 1683), Cornelis (1630-1692)—and Pieter 
de Rijng (1615-1660) were among the foremost painters 
of such ‘‘ breakfast-pieces,”’ as they have been termed, whose 
pictures are remarkable for taste of arrangement and trans- 
parency of colour, combined with rare modelling and a 
“melting” technique. 

Pictures by Jacob van Walscapelle (f1.1665-1718), an example 
of whose rare work, from the Victoria and Albert Museum, South 
Kensington, appears on page 160, are generally small in size, 
and distinguished by remarkable finish and minuteness of 
execution. This picture is typical of his favourite subject—a 
group of flowers and foliage enlivened with butterflies, in a 
glass vessel standing upon a marble-topped table. Samuel Pepys 
relates in his interesting diary an account of his visit in 1669 to 
the studio of Simon Verelst, or Varelst (c.1644-c.1721), who 
practised his art in England with much success, and was 
ereatly esteemed for the high finish and illusive vraisemblance 
of his works. Pepys’s delight in this aspect of the artist’s work 
is given in the worthy diarist’s own words :— 


[April] “roth. To one Everest (Varelst) who did shew us a little flower 
pot of his drawing, the finest thing that ever, 1 think, I saw in my life, the 
drops of dew hanging on the leaves so as I was forced again and again to put 
my finger to it, to feel whether my eyes were deceived or no. He do ask /70 
forit: I had the vanity to bid him £20. But a better picture I never saw in 
my whole life, and it is worth going twenty miles to see it.” 
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Theodore W. H. Ward, Esq 


BIRD PIECE, WITH FLOWERS AND FRUIT. 


James |] 


Doubtless the picture to which reference is made in the 
foregoing was, in point of size, an “easel” picture, as distinct 
from the larger built-in paintings of purely decorative intention. 
Belonging to the latter category were those commissioned by 
Pepys, in the same year, from Hendrick Danckerts—prospects 
Whitehall, Hampton Court, 


which he ordered from that artist in 


of the four palaces of the King 
Greenwich, and Windsor 
emulation of one forming a chimneypiece at Lord Bellasys’s 
house at Hampstead. Choice hovered between oil and distemper 
as a medium for the execution of these pictures, and unaccount- 
ably a view of Rome was substituted for that of Hampton Court. 
The artists of Holland had found at this period landscapes 
invested with true decorative sentiment in the vicinity of Rome, 
amidst the solemn ruins of majestic temples. In the dignified 


state-rooms at Hampton Court Palace are still to be found 


scenes of this description painted by the Huguenot émigré 
Jacques Rousseau, which are utilized as sopra-porta pictures—a 
number of which this artist also painted for the adornment of 
Montagu House in Bloomsbury Square. 

views of cities, stately 


‘** Fixed landskips”’ and ‘* perspectives,” 


harbours sea-ports”’ or ‘ embarkations *’— sea-pieces and 
maritime engagements, were popular contributions to contem- 
porary decoration under Wren and the succeeding architects of 
the Georgian era. Archer's fine board Room, at the Admiralty 
in Whitehall, boasts two overdoor pictures-—sea-pieces attri- 
buted to Van de Velde—in 


with gilding. Thereis a referencein Pepys’s entertaining diary 


frames of carved wood enhanced 


(1662-3) to the ‘* perspective” by Hoogstraeten in the “little 


» 


> 


ygdani. 


closett ’’ at the house of Mr. Povy in Lincoln’s Inn Fields, which 
being placed opposite a doorway gave the illusion of looking 


through a vista of a Dutch house-interior,* imposing upon the 
visitor by a remarkable appearance of actuality. 

The works of the majority of Dutch still-life painters claim 
careful scrutiny by reason of their extreme precision and 
meticulous finish, which is nevertheless obtained without undue 
These artists delighted in the minutest 
detail and delineated with botanical exactitude, exhibiting a 


sacrifice of breadth. 


remarkable feeling for reality, and at the same time placing 
emphasis on the pictorial, using their subjects for interpreting 
effects of light and as a vehicle for brilliant glowing colour. 
During the second half of the seventeenth century England 
produced few native painters, but freely employed foreign talent 
Reli- 


gious intolerance in neighbouring countries drove thousands 


and absorbed the works of innumerable foreign artists. 


of gifted and highly trained artists, artisans, and craftsmen to 
the hospitable shores of this isiand, and upon the restoration of 
the monarchy began an extensive activity to repair ravages 
caused by civil war, the iconoclasm of the Commonwealth, and 
by the Great Fire of London. In the wider domain of painted 
decoration, encouragement had previously been given to foreign 
artists such as Rubens, Gentileschi, De Critz, and Cleyn, 
under Inigo Jones; while the buildings of Wren and his 
contemporaries found employment for Heude, De La Fosse, 


Verrio, Belucci, Chéron, Parmentier, Berchet, Ricci, Laguerre, 


* M. Jourdain, ‘‘ Art Journal,” rg11, Oct. 
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PEACOCK, BIRDS, AND FOWL. 
Melchior D’Hondecoeter. 


and Lanscroon. Streater and Thornhill were native artists, and Subjects of a similar n 
so was FRANCIS BARLow (c. 1626-1702), who worked usually in 1661) and ANTON GRIE 


ae «| 


4 


/ 


& 
(“ 


Property of 
BIRDS IN A LANDSCAPE. 


James Bogdani. 


the more contracted sphere of deco- 
rative picture-painting. His excellence 
consisted in the representation of the 
feathered tribe, the heron, crane, peli- 
can, and cassowary, waterfowl standing 
in marshy ground by a pool. Among 
the most familiar names in the deco- 
rative delineation of bird - life are 
MELCHIOR D’HONDECOETER (1636- 
1695), JAKOB VICTOR (fl. 1670), WIJN- 
TRANCKS (fl. c. 1667), JAN Baptist 
BoEL (1650-1688/9), JAN VAN ALEN 
(1651-1698), LUKE CRaApbocK (d. 1717), 
PIZTER CASTEELS (1684-1749), and 
James Bocpani (d. 1720), of whom 
D’HoNDECOETER is by far the most 
renowned. Bird-pieces by Cradock and 
Casteels are numerous in England. 
Bogdani, ‘“‘the Hungarian,” of whom 
few authentic particulars have tran- 
spired, was decorative-painter to Queen 
Anne, and is well represented at Kew 
** Palace” and in the accompanying 
illustrations. The fame of JAN WEENIX 
(1640-1719) rests especially upon his 
paintings of dead game and weapons 
of the chase, which are represented 
usually in a decorative landscape, and 
grouped against the pedestal of a finely 
sculptured vase. He usually introduced 
a hare into his compositions, and painted 
fur or feather with remarkable truth. 


ature were painted by JAN Fr (c. 16cg- 


F (1670-1715). 
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The name of the flower and fruit painters is legion, and even 
by confining it to the most famous, or to painters who practised 
their art, or whose works were numerous, in this country, during 
the period under review, the list is too extensive to particularize. 
JEAN-BapTistE MONNOYER — (1635-1699) 


-formerly called 
** BAPTISTE ” 


is easily the most famous of the earlier painters 
of “flower pieces,” as JAN VAN HutjsuMm (1682-1749) is of the 
later school ; for just as all wood-carving is popularly ascribed 
to the hand of Gibbons, all mid-Georgian furniture to Chip- 
pendale, all decoration of a certain late-Georgian character to 
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REVIEW. 


and sometimes fruit, with marvellous fidelity, great beauty, 
and fine effect. should be 
added the fruit-painters and breakfast-painters who sometimes 
painted flowers—-De Heem, De Rijng, and Van Beijeren, to 
whom reference has previously been made—MICHAEL ANGELO 
DI CAMPIDOGLIO (1610-1670), ALART COOSEMANs (fl. 
WILLIAM GABRON (ce. 
(d. 1692), 


decorative To the foregoing 


1630), 
1620-1679), PIETER M. GILLEMANS 
and WILLEM KALF (c. 1621-1693), the painter of 
the superb ‘‘still life’ which is illustrated on page 161. 

Splendid decorative compositions of antique ruins issued 





FLOWERS 


Jan 


Adam, so every flower painting is by ‘‘ Baptiste” or Van 
Huijsum, every trophy of the chase by Weenix or Fyt. 

DANIEL SEGHERS (1590-1061), MARIO bi Fiori, or NuZZ1, 
Davipsz De HEEM JUAN 


D’ARELLANO (1614-1676), JACOB VAN WALSCAPELLE (fl. 1670), 


(1003-1673), JAN (1000-168 3), 


JoRIS VANZOON (1623-1007), CORNELIS DE HEEM (1630-1692), 


MARIA VAN QOOSTERWIJK (1630-16093), ABRAHAM 


(1644-1721), 


MIGNON 


(1639-1097), SIMON VERELS1 JAMES BoGpanl 


(d. 1720), RACHEL RuijscH (1604-1750), JAN VAN Hutysum 


(1082-1749), and JAN VAN Os (1744-1808), all painted flowers, 


T. W. H. Ward, Esq. 


AND FRUIT. 


van Os. 


from the brush of GIOVANNI PAOLO PANINI (c. 1691-1764), views 
of Venice and the lagoons from ANTONIOCANALETTO (1697-1768) 
and FRANCESCO GUARDI (1712-1793), and prospects of the 
buildings of London were made by SAMUEL Scorr (d. 1772). 
Well-known painters of sea-pieces were THOMAS VAN WICK 
(c. 1616-c. 1677), JAN VAN DE CAPELLE (c. 1624-1679), LUDOL1 
BAKHUYZEN (1631-1708), WILLEM VAN DE VELDE (1633-1707) 
“Old” JAN GRIFFIER (c. 1645-c. 1718), and PETER MONAM\ 
(1670-1749). 


(To be continued.) 
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THE ROYAL ACADEMY EXHIBITION, 1920. 


“THE MAN CHILD.” 
By W. Reid Dick. 


Plaster Model of Life-size Group executed in Bronze. 








June 1920. 











The Royal Academy Exhibition. 


VERY industrious weeding-out process has this year 
A excluded all paintings that were not up to a fairly high 

standard of merit. A cynic would say that it has also 
eliminated all pictures of first-rate importance, for certainly 
nothing on the walls advances an indisputable claim to come into 
that high category. There is nothing conspicuously bizarre or 
eccentric ; and it well may be that in the determination to keep 
out everything of doubtful quality the committee turned down 
now and again a picture that had no other fault than the 
unfamiliarity of the artist’s method or subject. One suspects 
that the hanging committee adopted the ‘safety first ” motto 
to which editors are said to cling tenaciously—‘‘ When in doubt, 
leave it out.” We are promised an opportunity of testing this 
issue ; for the more than usually numerous ‘‘ dejected rejected ” 
are threatening to hold a show which shall prove conclusively 
that all the best pictures were ruthlessly banished. 

Although there were no Sargents, the exhibition is, never- 
theless, rich in portraits, many of them of a very high order 
of excellence. Those that 
answer to this description 
would make a long list, and 
where there are fine examples 
of Lavery, Shannon, Llewellyn, 
Orpen, it seems blatantly in- 
vidious to single out a half- 
length by Sir Luke Fildes 
as the most interesting portrait 
in the collection—interesting, 
that is, personally from its 
subject and its author if not 
from the power shown in its 
execution, which, however, in 
itself commands admiration. 
It is the vivid portrait of 
Mr. H. F. Dickens, k.C., the 
Common Serjeant, and, of 
course, the son of Charles 
Dickens, of whom Fildes was 
the friend, and whose pathetic 
‘‘ Empty Chair” at Gad’s Hill 
Place Sir Luke painted some 
fifty years ago. He exhibits 
four or five other fine portraits. 
Orpen’s “ Sir Clifford Allbutt ” 
is very well observed, but his 
portraits of the great ones at 
the Peace negotiations are on 
too small a scale. Everyone is 
agreed that he has made far 
too much of his backgrounds. 
Of special interest to architects 
are the portraits of Mr. Henry 
T. Hare, by Sir William 
Llewellyn, and that of Mr. 
Delissa Joseph, by a_ lady 
bearing the same surname. 

In the landscapes there is 
a return to the old objective 
methods, of which the theory is, 
“Paint what you see, and do 





mannerism.” If the individuality is weak, the landscape will 
be a mere transcript. And, in truth, there are very few pictures 
this year that show the imaginative sympathy with nature 
without which great painting of any kind, or any other work 
of art, is not achieved. 

In the Architectural Room there is very natura!ly a dearth of 
important new work. Interest is at once attracted by a fine 
model of the East Pavilion of the south side of Regent's 
Quadrant. It bears the names of Sir Reginald Blomfield, 
Mr. Ernest Newton, and Sir Aston Webb, but it is easy to see 
that it owes most to Sir Reginald—is, indeed, very characteristic 
of his virile style. Other specially noteworthy exhibits are 
Mr. H. Chalton Bradshaw's lay-out of a public park for the 
Corporation of Liverpool, Mr. Ernest Newton’s house at Burgh 
Heath, Mr. G. Gilbert Scott’s interior of a proposed chapel for 
Liverpool College for Girls, and Sir Edwin Lutyens’s interior of 
a Delhi ballroom, which owes much of its effect to Mr. Walcot’s 
fine rendering. Mr. Beresford Pite is well seen in his National 
Insurance Building, Euston 
Road, which adds imagination 
to scholarship, and is therefore 
impressive to behold as well as 
appropriate to its use—a sound 
and vigorous design. 

Another notable design for 
a commercial building is Mr. 
Frank Atkinson's perspective 
(rendered in water-colours by 
Mr. Cyril Farey) of premises 
in Kingsway for the General 
Electric Company. Scale and 
detail are alike admirably con- 
sistent. 

Of the dignity that becomes 
a bank there is an excellent 
example in the elevation de- 
signed by Messrs. Mewes and 
Davis for the Antwerp branch 
of a London bank. Another 
excellent design for a bank is 
that by Mr. Paul Waterhouse, 
whose work has the piquant 
interest that it will materialize 
in Paris—on the Boulevard des 
Capucines, where, beyond ques- 
tion, it will do credit to British 
architecture. Mr. Curtis 
Green’s design for premises in 
Piccadilly is another fine com- 
mercial design. 

The sculpture is of great 
technical excellence, but is 
overdone with busts, which 
seem more numerous and more 
lifelike than ever. Of poetry 
there is but little. Some of it 
has got into Mr. W. Reid Dick’s 
very beautiful and finely sincere 
bronze head of ‘‘ Joan,” which, 
with the same sculptor’s more 


not be subjective or self-con- *jOAn.” ambitious and very finely con- 
scious. Individuality will out, Plaster Model ot Bronze Head by W. Reid Dick. ceived bronze group “The Man 
but to force it is to beget The Royal Academy Exhibition, 1920 


Child,” we here reproduce. 





Publications. 


The Foundations of Classic Architecture. 

LANGFORD WARREN was a great teacher. He saw into and 
through his subject, and could impart and interpret what he 
saw. He was not contented with having acquired a profound 
knowledge of architectural history. He had to get at the heart 
of it, to generalize upon it, to deduce vital principles from it. 
He wrote: ‘‘ We must seek to combine scholarship with artistic 
impulse and enthusiasm, must seek to give that impulse and 
enthusiasm the sure basis of knowledge. Lor the support which 
the architect of the past received from tradition, we must 
substitute scholarship. Not the scholarship which is concerned 
with facts merely, with archeological study of outward forms; 
but the scholarship concerned with principles, which studies the 
art of the great epochs of the past in order to understand, if 
possible, those fundamental qualities which made it great, which 
penetrates to the meaning of the forms used, which analyses 
and compares for the purpose of gaining inspiration, in order 
that it may create by following consciously the principles which 
are seen to be followed unconsciously in the great art of the 
past, developing if possible by degrees a tradition of what is best 
in all past forms ; because it understands what to take and what 
to modify in order to meet the conditions of the present.” That 
is as clear and as cogent a statement of the case as can be; and 
the conception that it embodies was consistently developed in 
all Warren’s teaching, and is at the root of most that is written 
in this posthumously published book. 

tierbert Langford Warren was, strange to say, an English- 
man. He was born in Manchester on 29 March 1857; but 
why in the portrait prefixed to his book he is so ultra-American 
in appearance—-he is rather like President Garfield—is no doubt 
because on his father’s side he was of New England Colonial 
ancestry. Educated partly in Manchester and partly in Gotha 
and Dresden, he entered in 1875 the office of William Dawes, a 
Manchester architect. Emigrating to America in 1876, he was 
from 1877 to 1879 a student in architecture at the Massachusetts 
Institute of Technology, under William Robert Ware and 
Eugéne Letang. From 1877 to 1879 he was in the office of 
H. H. Richardson, Brookline, and Warren had a hand in nearly 
all the important work that -Richardson was then doing. 
Naturally the great Richardson brad a high opinion of him. He 
left Richardson in 1884 for a year of European travel. Returning 
to America next year, he set up in practice in Boston. ‘ He 
designed,” says Mr. Fiske Kimball in the introduction to 
Warren's book, ** with skill and restraint, and all his buildings 
are marked with the same scrupulous regard for historic 
precedent, consistency of character, and refinement of detail.” 

With this sane and broad outlook on architectural history, 
Warren must have had, during his quarter of a century of 
teaching (from 18g3) at Harvard University, an incalculably 
valuable influence on the architecture of the country of his 
adoption; for, as Mr. Kimball says, ‘* As a teacher he was 
remarkably equipped, and of abounding enthusiasm for his 
subject. His experience as a practising architect and as a 
teacher of design, the broad range of his knowledge of general 
history and literature, and his appreciation and love of all the 
arts and crafts, made his treatment of the History of Archi- 
tecture much more than mere archeology.” 

He wrote the leading articles in the opening numbers of the 
American ** Architectural Review” and the ‘ Brick Builder,” 


and contributed to Russell Sturgis’s ‘‘ Dictionary of Architecture 
and Building” the articles on medieval architecture. Much 
other literary work he did ; and the work before us is in reality 
the first volume of a contemplated history of architecture. It 
fulfils its title, however, and is to that extent complete. He 
begins, of course, with Egyptian, not only because it is the oldest 
of the great styles, ‘“‘but still more because many of its forms 
underlie, however remotely, those of the European styles.” 
Development is then traced through Mesopotamia, Persia, and 
the AEgean, until finally we come to Greece, with its logical 
construction and beautiful ornaments. A passage that catches 
the eye in glancing through this fascinating chapter is worth 
quoting for its clear exposition of a subject on which there is 
much muddled thinking: ‘‘ A building or a style of architecture 
will be more or less admirable as the requirements of these 
essential principles of both sensuous and organic harmony are 
more or less completely fulfilled, and in proportion also to the 
essential nobility of the purpose to be expressed. The sense of 
appropriate and harmonious relationship of all the parts to the 
whole, and of the whole to its essential purpose and environ- 
ment—this it is that produces the impression of beauty in the 


work of art, as in nature. Beauty is the perfect expression of 


nature’s laws of order, of organism. And this sense of harmo- 
nious relaticaship will be felt by the trained mind, not only with 
regard to relationships merely visual or sensuous, but also with 
regard to those other relationships which have to do with the 


poetic expression of purpose, of material and structure, and of 


environment which may be called organic.” Definitions of 
beauty can never be final, but when they are as clear-cut as this 
one they give a closer and clearer view of what is eternally 
evasive. This, the most carefully elaborated chapter in th 
book, is also more profusely illustrated than the others: and the 
volume, with its masterly insight, its scholarly collection of data, 


and its clear elucidation of principles, will be a great boon to all 
students and teachers of architectural history; while the most 
seasoned architect will rise from it with a quickened perception 
and firmer grasp of fundamental principles. 

“The Foundations of Classic Architecture.” By Herbert Langford 
Warren, AM., late Fellow of the American Institute of ‘Architects and 


Dean of the Faculty of Architecture of Harvard University. Illustrat 


t 


from Documents and Original Drawings. The Macmillan Company, 


New York. Macmillan & Co., Ltd., London. Price 32s. net. 


The Liverpool Architectural Sketch Book. 


Irs publication interrupted by the war, the new volume of 


the Liverpool Sketch Book contains the work of three periods 

pre-war, mid-war, and post-war. In other words it contains 
examples of the designs the students were doing before the war 
changed profoundly men’s thought and outlook ; it shows also 
examples of work done by those students whom force of circum- 
stances kept out of the war; and, finally, it presents designs 
made by men who were on active service. It is interesting to 
compare the designs produced in these well-marked variations 
of influence. But the intrinsic interest of the volume is that it 


shows the kind of work which has enabled students of the 
Liverpool University School of Architecture to be so pheno- 
menally successful time after time in carrying off the British 
Prix de Romeand other covetable awards. Mr. F.O. Lawrence, 
this year’s winner of the Rome prize, is, indeed, represented by 
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some of the drawings with which he was successful in the 
preliminary stage of the competition. For this reason the book 
will doubtless be eagerly sought by students and teachers. 

“The Liverpool University Architectural Sketch Book.” Being the 
Annual of the School of Architecture of the University of Liverpool. 
Edited by Professor C. H. Reilly and Lionel B. Budden. London: 
Technical Journals, Ltd., 27-29 Tothill Street, Westminster, SAV. 
Price tos. 6d. net. 


Enlart’s Manual of French Archeology. 

A SECOND edition, considerably enlarged, of M. Enlart’s 
scholarly and useful ** Manuel d’Archéologie Frangaise” is now 
in preparation, and we have received the first volume of it, which 
forms the first part of the section devoted to religious architec- 
ture. In France the term ‘‘ archeology ” is construed in a wider 
sense than it is with us, who show a decided tendency to restrict 
it to small objects of antiquarian curiosity. These minor matters 
will in due course doubfless find place in M. Enlart’s compre- 
hensive and ambitious scheme; but the volume under notice is, 
as its sub-title explains, wholly given up to ecclesiastical archi- 
tecture. It is a painstaking treatise, and as it is written with as 
much enthusiasm as knowledge, in the engaging manner of your 
French savant, it can be unhesitatingly classified as literature. 
A bibliography covering many pages shows the vast extent of 
the author’s reading and research, and is, besides, of consider- 
able intrinsic value as an indication of the sources of information 
on a subject on which, in England, scholarship has not been 
lavished. For this defect in our education M. Enlart’s book, 
with its illuminating text and its 225 illustrations of whole 
buildings, sections, and details of construction and ornamenta- 
tion, should provide effective first aid, and for this service it can 
be most cordially recommended. 


Ien 


*‘Vanuel da Archéologie Franca depuis les Temps Mérovin, 


jusgu@a la Renatssance : yi Irchitecture Religieuse. Par Camillk 
Enlart, Directeur du Musée de Sculpture Comparée du Trocadeéro. 
‘Ss 


Deuxiéme Edition, revue et augmenté&. Paris: Auguste Picard, Ru 


Bonaparte, 82. Price 18 francs ( paper covers), 


Design of Coins and Medals. 


An outstanding feature of the April issue of ‘ Scribner's 
Magazine” is an article on “* Our Money and Our Medals,” by 
Adeline Adams. Occupying the “* Field of Art” section of the 
magazine, the article deals with the artist’s share in medal 
making and money-making. Our author leads off with this 
exposition of sound doctrine: ‘*‘ Now money is, and should be, 
an object, an important, dignified object, and our coins should 
therefore have beauty and distinction as well as serviceableness. 
The legal tender of a great nation must not be merely the 
drudge ; it should have something of the historian about it, 
something of the herald, and it should be an inspiriting sight 


for the eyes.” It probably qualifies on the last clause with or 
without the aid of art, or whether the art be good or bad: but 
that is a side issue. 

Coins ought to be comely, if only to redeem them from 
sordidness. ‘‘In the days of the ducats and zecchins,” says our 
author, ‘‘ surely doges, popes, and kings cared very much about 
the looks of their coins and medals.” She might have gone very 
much farther back for precedents, and indeed, later in the article, 
she records the enthusiasm of Saint-Gaudens, and of Roosevelt 
who had commissioned him to design images and superscriptions 
for the currency, over the old high-relief Greek coins; but her 
object is not historical; she sets out to prove that while 
Americans desire beauty in their medals, and their sculptors 
have shown a genius for the medallist’s art, the republic, until 


lately, had not felt very keenly the need for beauty in their 
everyday hand-to-hand pieces of silver, nickel, or copper. 

High-relief coins, however, are impracticable for modern 
currency. Our money must be made so that it will “stack” 
easily: hence the image and the lettering must be sunk slightly 
lower than the raised rim whose functions are to facilitate the 
stacking and to protect the stamping. But it was through 
Roosevelt's precedent that distinguished sculptors have been 
since employed to design American coins, with the result that, 
“thanks to our spirited ‘buffalo’ five-cent piece designed by 
Fraser, our silver dime and silver half-dollar by Weinman, our 
silver quarter-dollar by MacNeil, and our ‘ Lincoln’ cent by 
renner, our coinage compares favourably in appearance with 
that of other nations.” It is otherwise with the American paper 
currency; for, says our author: ‘‘ In general, our paper money 
is uglier than necessity warrants, even admitting all the very 
real difficulties which stand in the way of finding for beauty a 
happy issue out of our National Bureau of Engraving and 
Printing. If American money is as good as any in the world 
to-day, it ought to look the part, even on paper; but does it?” 
The answer would seem to be in the negative, as we fear that it 
would be if it referred to our own contract notes. 

The author suggests the formation, for the guidance of 
designers, of ‘‘a complete museum of all the moneys of the 
world, paper as well as metal.” Roty’s figure of ‘‘ La Semeuse,” 
on the French ten-sou piece, ‘‘did much,” she claims, “to 
change the minds of medallists the world over. That figure in 
its simplicity sang a new song in coins. Designers of coins 
received from it, according to their temperaments, either a jolt 
to their old ideas or a clear call for their new ones.” The 
article is illustrated with reproductions of Robert Aitken’s 
Watrous medal; J. E. Fraser’s Victory medal; D.C. French's 
French and _ British War Commission’ medal, 1917; 
\. A. Weinman’s Saltus medal; the Chester Peace medal ; 
John Flanagan’s Prince of Wales medal—not a very good like- 
ness of our *‘ Prince Charming”; the Victor Brenner plaquette, 
with its superbly beautiful lettering ; and Paul Manship’s Jeanne 
d’Arc medal. It would seem that the Americans have the 
medal habit stronger than it has been developed here; but in 
Germany there are at least 580 varieties! Messrs. Constable & 
Co. are the London publishers of ‘* Scribner’s.” 


Foundations for Machinery, 


FoUNDATIONS for machinery are much too often put in more 
or less by guesswork, and since they have to withstand shock 
and vibration as well as dead weight the guess is as likely as not 
to turn out to be wrong, and then great expense is incurred in 
supplying the requisite strength. It is not only much cheaper, 
but is in every way more satisfactory to provide the necessary 
stability at the outset, and ‘‘ Foundations for Machinery,” by 
Henry Adams, sets forth very clearly the true principles on 
which foundations should be designed. The first chapter deals 
with principles upon which the supporting power of soil depends; 
the second with excavations, timbering, and piling; the third 
with concrete and its mixing; the fourth with designing the 
foundations; the fifth with safe loads; and the sixth with 
remedies for vibration. This very useful little book 
appears most opportunely at a time when machinery is being 
laid down more extensively than ever before in the world’s 
history, and it summarizes the knowledge of an expert of 
unrivalled experience in such work. H. ve C. 

“Foundations for Machinery.” By Henry Adams, Mdust.C.k., 
WLAMech. E., etc., with 50 illustrations and 9 tables. London: Technical 
Publishing Company, in 1 Gough Square, Fleet Street, EC. 4. 
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Publications Received. 
“Old Crosses and Lychgates.” By Aymer Vallance. 13. T. Batsford, Ltd., 
94 High Holborn, London. 


* The Foundations of Classic Architecture.” By Herbert Langford Warren. 
lraces the development of the styles of Egypt, Western Asia, and Greece to 
their culmination in Athens of Pericles. Price 32s. net. Maemillan & Co., 


St. Martin Street, W.C.2. (See review, page 166. 


“Domestic Architecture in Australia.” By Sydney Ure Smith and 
Bertram Stevens in collaboration with W. Hardy Wilson. Angus and 
Robertson, Ltd., Sydney. 

Any of these publications may be inspected in the Reading Room, Technical 

Journals, Ltd., 27-29 Tothill Stvcet, Westminster. 





Egyptian Decorative Art. 
DESIGNERS who flock to their old sources of inspiration 
in Europe after the signing of the following 
four years of enforced staying at home, are coming back 


armistice, 


again to the art of seven thousand years ago in American 
museums, convinced that it offers far greater opportunity than 
the relatively modern art of Europe. For a quarter of a century 
the directors of these museums and the archeologists employed 
by them have been dinning into the ears of artists and designers 
the inspirational value of Babylonian and Egyptian monuments, 
But it was not until the 
war blocked easy access to Italy that they succeeded in getting 


decorative panels and wall designs. 


an audience. 

Instructors in applied design have been of considerable help 
‘to the movement by constant iteration of the charge that the 
average American wall and floor covering design is hideous. 
According to the ‘‘ American Architect’ Miss Violet Oakley, 
known nationally both as a painter of portraits and of decorative 
panels, was one of the first to respond to the appeal of the 
museums. She made many sketches in the halls of the Uni- 
versity of Pennsylvania Museum for the later of ker mural 
decorations for the Pennsylvania State Capitol at Harrisburg. 
Encouraged by this example, a few of the large wall and floor 
covering manufacturers sent their designers on experimental 
trips to the museum in Ig15. Since that time the habit has 
grown. 

Until recently, however, the use of ancient models was 
looked upon merely as a temporary expedient. Now, according 
to the museum authorities, the designers have had opportunity 
to compare their work of the last four years with earlier pro- 
ductions, and they are coming back to Babylon. China, also, 
is coming in for her share of recognition, particularly in rugs. 
Within the past six months nearly every large manufacturer 
has started the production of Chinese rugs, the patterns for 
which in many instances are copies or developments of designs 
on ancient examples from the Flowery Kingdom. This art is 
older in some respects than that of Greece. It was at its zenith 
when Europe was going through the Dark Ages, when China 
Authorities of the 
museum have taken advantage of this trend to utter an appeal 
And right in line with 
this appeal is an argument put forth by Dr. George Byron 


was the cultural centre of the world. 
for a revival of the classic in decoration. 


Gordon, director of the museum, concerning the essential 
identity of art and craftsmanship. 

rhe sculptor, the painter, and the story-teller in their work 
and in their achievements share the same traditions as the 
mason, the goldsmith, and the weaver, savs Dr. Gordon. When- 
ever in the world’s history this identification was an accepted 
fact, when a close association between art and craftsmanship 
marked the order of things, when the atelier was the workshop, 


when the artist and the craftsman were one, then great works 
were wrought and great names were handed down. Whenever 
an artificial distinction arose, art, entering a barren field, 
became the subject of affectation, and craftsmanship was debased. 
Such a distinction does not correspond with any reality of life. 
When artists attempt to set up among themselves an exclusive 
cult based on a belief in some form of special dispensation, it 
means that art is dead. 

lor the last six years or more the University Museum has 
been taking steps to inform those interested that its collections 
afford an unusual opportunity for guidance in the designing of 
modern manufactures. We have repeatedly pointed out, says the 
director, that the application of art as represented by traditional 
Standards and historic precedents to fabrics of all kinds, to the 
products of the mills and the kilns of modern industry, is a 
lesson that has to be learned if this country is to hold its own 
even in a commercial sense in competition with the older 
civilization of Europe. 

A staff of artists and instructors has been engaged to take 
charge of the general educational work for which the museum 
is equipped, and especially to help visitors, including the 
artisan, craftsman, designer, merchant, or manufacturer, to 
translate the collections into terms applicable to the work 
of each. It is the business of these instructors to explain the 
design and workmanship that belonged to other times and 
places, and to show how they may and ought to be adapted to 
modern American conditions and American ideals without 
in any way violating the essential fitness of things. 

In the plan to open up more fully the resources of the 
museums to the craftsman, the artist, the designer, the merchant, 
and the manufacturer, there is complete recognition of the fact 
that the interests of the museum are closely related to the 
interests of modern commerce and industry. In this co- 
operation the museum’s part will be to guide each effort in any 
line of production to the attainment of a successful decorative 
performance. 

American art in the future may be new, but if it is to be 
worth anything it must have its background of legend. In this 
connexion it is well to state that American industrial art 
has recourse to a supply of rich material for utilization that 
belongs peculiarly to its own province; that is, art and 
craftsmanship of the various native races of North and South 
America. It is very interesting to note that there is at present 
a distinct tendency among designers visiting the museum to 
take their motifs from these native American sources. 

It is being said that the life and legend of the Indian were 
marked by a rich spiritual experience in keeping with the vast 
continental spaces in which he dwelt for ages—the first of 
mankind to gain a knowledge of the gods that he recognized 
in forest and lake and mountain and plain of this his native land : 
the first to live in close communion with them and to give 
There is 
no doubt that the appeal that this utterance makes to many 
Americans and that attracts many designers instinctively to 
aboriginal American traditions in their search for fresh inspira- 


passionate utterance to these themes in his native art. 


tion has its source in the unconscious influence of nationality. 

Perhaps, as some advanced artists claim, these ancient 
and long-cherished American themes, under the impact of a 
new civilization, may liberate a spark that will kindle an 
enthusiasm among Americans for whatever is true and beautiful 
in their everyday environment. It would be entirely in keeping 
if the energy thus set free, acting directly on native American 
design, recast in new moulds and informed by European tradition, 
should prove a powerful agency in the production of an 
American industrial art with a character of its own. 
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PUDLO 


Makes Cement Waterproof 


~ 





Dank cellars encourage vermin and are a menace to health. 


Underground structures—such as cellars, stokeholes, garage pits, and manholes, which 
are subject to the most violent floods—are made bone dry with Pudloed cement 
plasterings upon the walls and Pudloed concrete floors. Ask for a special specification. 


FLAT ROOFS. 


Flat roofs would be in greater demand were the fear of leakage positively obviated. With 
are leak proof, and the labour is very little more than with ordinary cement concrete. 
Pudloed cement is used for any receptacle in which water is required to be retain 
water and dampness should be excluded. 


Pudloed cement all flat roofs 


ed, and for any structures from which 


Ask for descriptive booklet—free 
Used also tor Damp Walls and Floors, Leakiug Tanks, Baths, Garage Pits, Concrete Buildings, etc. 
Tested by Faija, Kirkaldy, Cork University, the Japanese, Dutch, and Spanish Governi.ents, and the most eminent experts. 
Used by the Admiralty, the War Office, the India Office, the Crown Agents, the Office of Works, the General Post Office, etc. 
BRITISH! and, apart from patriotism, THE BEST! Manufactured solely by Kerner-Greenwoop & Co., Ltd., Market Square, King's Lynn, Eng!and. 
I. i. KERNE £ ;REEN WOOD, Managing, Director. 
































Chronicle and Comment. 
Salient Features of the Month’s Architectural News. 


The Royal Gold Medallist, 1920. 


A pleasant interchange of courtesies, in French, the language 
of courtesy, between Mr. John W. Simpson and M. Charles 
Girault, the Institute nominee for the 1920 Royal Gold Medal, 
shows how convenient and comely a thing it is at sucha crisis to 
have for President a Membre Correspondant de l'Institut, 
One would hesitate to say whose French has the more fluency 
and grace—that in which Mr. Simpson pays the compliments, 
or that in which M., Girault acknowledges them. A few data 
of M. Girault’s career will not come amiss. M. Charles Girault 
was born on 27 December 1851, at Cosne (Niévre). He is 
Officier de la Légion d’Honneur and Officier d’Académie, 
Membre de l'Institut, and architect to the Palace of Fontaine- 
bleau. Among his principal works are: ‘‘ Restauration ” of the 
Golden Piazza of Hadrian's Villa (1885); Palais de 'Hygiéne 
and Palais de la Chambre de Commerce, at the Paris Exhibition 
(1889); Tomb of Pasteur at the Pasteur Institute (1896) - 
Petit Palais at the Paris Exhibition (1900), at which exhibition 
he was architect-in-chief of the Grand Palais; Hotel, 21 Rue 
Blanche, Paris (1901); Judges’ stands at the Longchamp 
Hippodrome (1g03); enlargement of the Chateau Royal, 
Laéken, Belgium (1903-4); Arcade du Cinquantenaire, Brussels 
(1904) ; Musée du Congo, Teroueren, Belgium (1904-5); the 
Pasteur monument, in collaboration with the sculptor Falquiére 
(1904); Grand Portique du Promenoir, Ostend (1g05-6) ; and 
several residences, hotels, and commercial buildings. 


Death of M. Jean-Louis Pascal. 


We greatly regret to hear of the death of M. Jean-Louis 
Pascal, Membre de l'Institut. Born in 1837, he was seven 
times logist, and won, in 1859, the second Grand Prix de Rome, 
a feat he subsequently repeated. Finally he gained, in 1866, the 
coveted Grand Prix itself. In 1903 he was made a Commander 
of the Legion of Honour, and in 1g14 he was awarded the 
Royal Gold Medal of the Royal Institute of British Architects. 
His many distinguished pupils include Henri Paul Nénot (who 
was the Royal Gold Medallist of 1917), Sir J. J. Burnet, and 
Messrs. Mewés and Davis. Among Pascal’s purely artistic work 
are the monuments to Regnault, Michelet, Carnot, Hugo, Gar- 
nier, in all of which he collaborated with sculptors of eminence ; 
and his town houses are unexcelled for beauty. A man of 
singular personal charm, ** Pere Pascal”? exercised enormous 
influence on the training and development of architects, and 
on the general trend of the architectural movement of his 


generation. 


Bank of England Building. 


If Soane’s masterpiece, the Bank of England building in 
the City of London, had been two stories higher, there would 
now be no question of reconstructing it. Rumour has it that 
the governors are contemplating this step, to which, quite 
obviously, the current talkativeness about the necessity for tall 
buildings in order to make the most of valuable land in the City 
has been a direct incitement. It might be possible to add 
the requisite stories without destroying either Soane’s work or 
that in the Cockerell rooms. A competition, open to all 
architects throughout the Empire, has been suggested. If it is 
held, an entirely new building, or additions incorporating the 
old work, should be left to the option of the competitors. 


The R.I.B.A. Elections. 


This paragraph will be published too late to influence the 
results of the R.I.B.A. elections, although written in advance of 
them, and in the hope that there would be a very full exercise of 
the franchise, so that the new Council could enter with con- 
fidence and courage upon the unusually formidable tasks that 
await them. Nor is the moral effect of such plenary support 
confined to the Institute officers. It convinces, not to say 
overawes, their opponents. A further source of strength is the 
election of men upon whose loyalty the President can depend. 


The Institute’s Year's Work. 


The annual report of the R.I.B.A. shows that the Council 
has had a particularly strenuous year. Its ‘‘ Future of Archi- 
tecture ’’’ Committee has collected ‘‘ a large amount of evidence 
and information of a most instructive character’ which will be 
handed over to the executive of the Unification Committee. 
With this committee, which was created at a special meeting of 
the Institute last March, to prepare a broad scheme of unification 
and registration, the moulding of the destinies of the Institute, 
if not of the profession as a whole, obviously rests to an almost 
overwhelming extent. Promise is made of considerable edu 
cational reform and expansion, and it is mentioned that the 
income from the bequest of £5,000 by the late Sir Archibald 
Dawnay will be applied to scholarship foundation. The 
Institute has acted conjointly with the Society of Architects, 
and with other organizations, in making representations to the 
Government that the immediate removal of all State restrictions 
on building is essential to the healthy functioning of the 
industry. An unusually large number of competitions have 
been reported to the Institute as infringing the regulations, and 
in each instance prompt action has been taken, usually with 
success. An increase in the rates of subscription is recom 
mended as essential to the effectual carrying on of the 
Institute’s various activities. 


Luxury Building. 

At the annual general meeting of the R.I.B.A. on 3rd May, 
it was resolved, on the motion of Mr. Delissa Joseph, seconded 
by Mr. H. W. Wills, “* That the Council be requested to call 
a public meeting of architects, surveyors, builders, operatives, 
property owners, and members of allied societies and other 
bodies interested, to protest against the present method of 
applying the luxury clauses of the Housing Act, and with the 
view to sending a delegation to the Prime Minister to point out 
the national danger involved in such application.” The 
Architects’ Assistants Union have sent to the Minister of Health 
a strong protest against the State embargo, declaring that by 
depriving architects of remunerative work it will compel them 
to discharge their assistants. 


Ideal Public-House Competition. 


Messrs. Samuel Allsopp and Sons, Ltd., of Burton-on-Trent, 
are inviting competitive designs for an ‘‘ideal public-house.” 
Three premiums—f200, £175, and £ 


£125—are offered. The 
assessor is Mr. W. Curtis Green, F.R.I.B. 


A., and designs must 
be submitted before 30 June. 
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One of the Sights of London 








HE great block of New Premises being built for Messrs. Dickins & Jones, Ltd., in Regent St., 
W.1, to designs by Messrs. Henry Tanver, FF.R.I.B.A., has created considerable interest, 


hop-fronts and of the intricate nature of the work. 


both on account of the clever skeleton s 
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classes of members: Fellows, Associates, and Hon. Fellows. 


Forms of Building Contract. : 
Mr. Selwyn Image has consented to act as a vice-president, 
The building code to which reference was made in a previous Mr. Maurice Drake was appointed hon. secretary, and the 


issue as having been prepared by the Federated Builders seems following were elected as members of the General Council: 


not to have met with the general approval of architects, who Messrs. W. Aikman, Percy Bacon, R. C. Bayne, Reginald Bell, 
complain that it reduces their authority and increases their IF. C. Eden, H. Grylls, R. Hardman, G. P. Hutchinson, 
burdens. They complain, moreover, that it was drafted and |. A. Knowles, A. K. Nicholson, Graham Simpson, and Walter 


printed without consulting the Institute save in a perfunctory Tower. 
The Institute, like the Society, has a 


contract form of its own, so that there are now three Kings 


The ‘‘ Architects’ Journal” has consented to act as 
and ineffectual way. the official organ of the Society. The provisional constitution 
of the Society was set forth in the issue for 28 April. 

of Brentford; and members of the Institute are complaining 
that the draft of the Institute form was not submitted to them 


Ban on Luxury Building. 
+ . . . -1* . . d _— 
before final adoption by the Council. To gain the confidence : fe Se s she Z 
aa , J, eo Mr. john W. Simpson’s letters to the ‘* Times” protesting 
of building owners, and to secure legal sanction and authority, : : eye ae 
, : ee vigorously against the banon * luxury building ” by the Minister 
the producers of the three rival forms should lay their heads Bra cas : pax, te 
‘i / ; A of Health have simply served to stiffen the neck and harden the 
together for the production of a fourth and final, cancelling all oe ange ae 
heart of that high functionary, who persists in his short-sighted 
its prede essors., : . age 5 : : ses i 
policy of sporadic interference with building operations in the 
‘a e 7 : : 9 ss NR, : : hope of diverting the main stream of labour and materials into 
The British Society of Master Glasspainters. eapheqeat ‘ . 
d the narrow channel of housing. Mr. Simpson’s contention that 
A provisional committee of this newly formed society has the stoppage of certain classes of building will not greatly 


ler idle much 
highly-skilled labour that would be wasted on cottage building, 


1. To advance in every way possible the status of the and that housing can never go full steam aheid while the 


held its inaugural meeting at Staple Inn, Holborn, Mr. Selwyn accelerate the building of houses, but must ret 


Image presiding. The objects of the new Society are stated as 


follows: 


craft of glasspainting in this country as an honourable and fairway is obstructed by State embargo, has been corroborated 


artistic profession. To endeavour to preserve and keep in by expert opinion everywhere, parti ularly that of the sub- 


this country its heritage of ancient glass—(a) by influencing contractors whose businesses are being artificially restricted 


public Gpinion: (b) by advice and suggestions when such can be without the slightest advantage to housing, which, for instance, 


offered. 3. To further social intercourse amongst the members cannot be expected to be greatly expedited by t activities of 
of the Society. 4. To spread and increase all knowledge and the makers and fitters of electric-light fittings * Period ” 
skill in the craft of glasspainting. There are to be three stvles ! 





DRAKE & GORHAM, Led. 


Note Ne ce" Address - 
Dept. i 


36 Grosvenor Gardens, LONDON, S.W.] 


060 (5 lines) 





Telephone No 


2y Piccadilly ;: 


50 Wellington Street 


. MANCHESTER 
GLASGOW 


ELECTRICAL EQUIPMENT 


FOR 
Country and JTown Houses 
Industrial Works and Factories 




















THE ARCHITECTURAL REVIEW. 


xx1x 








FIBROUS PLASTER 
































7ITIC CTE IAVIC 1 ¢ © ~ 3 Architects : 
PACIFIC STEAM NAVIGATION COMPANY'S OFFICES ae... ere 


CUNARD BUILDING Liverpool. 


Carton Pierre, Woodwork, Carving, &c. 
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THE 


British School at Rome. 


This year the Rome scholarship in Architecture annually 
awarded by H.M.’s Commission for the British School at Rome 
has been won by Mr. F. O. Lawrence, B.Arch., Liverpool. 
This scholarship carries a sum of £250 a year for three years, 
Second in order of 
merit came Mr. W. Dougill, A.R.I.B.A., to whom a scholarship 
of £100 was awarded; and Mr. E. R. Arthur and Mr. A. 
Koerner, who were bracketed for third place, receive £50 each. 


with free studio accommodation in Rome. 


This year the subject set was a design for a House of Parliament 
for a British Colony, in conjunction with a War Memorial. 
Mr. Dougill and Mr. Arthur, like Mr. Lawrence, are students 
at the Liverpool School of Architecture. Mr. A. Koerner 
Mr. H. Chalton 
Bradshaw, who was the winner of the first Rome scholar- 


studied at the Ecole des Beaux-Arts, Paris. 


ship ever held, has been appointed honorary secretary of the 
Architectural Department of the British School at Rome. He 
also is a graduate of Liverpool University, and is at present 
an assistant in the Architectural Department of University 
College, London. 


Higher Buildings for London ? 

Sir Martin Conway, at a meeting of the Lyceum Club, 
London, returned to his pet contention ‘that London should 
stretch up, not out.’ He said that in a few years’ time London 
would have a population of ten millions, and to spread this huge 
population over a large area would involve much danger and 
inconvenience in travelling. Tall buildings—he was not sug- 
gesting skyscrapers—would obviate the rush and crush in getting 
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from the centre to the suburbs. He could conceive of the tall 
building having its own co-operative stores, its own cinema, 
theatre, school, etc. It would have central heating, lighting, 
and hot-water supply. Sir Theodore Chambers, in opposing 
Sir Martin, thought high buildings for offices would be excellent, 
but the idea of bringing up children in them was “horrid.” 
He preferred the method of building self-contained cities outside 
London, and that is the opinion which for the moment seems 
predominant among those who have dealt with the question in 
print or from the platform. 


Housing London University. 


London University is at last to have a home of its own. 
For there can be no doubt that Mr. H. A. L. Fisher’s announce- 
ment, made to the Senate on Degree Day, of the willingness of 
the Government to provide a site will prove a strong incentive 
to the provision of a suitable building. The site, which is near 
the British Museum, is estimated to be worth a million pounds 
sterling, while rough and unofficial estimates of the cost of the 
If the 


far-seeing statesmanship of the Government’s action is properly 


building suggest a further expenditure of five millions. 


supported, not many months will elapse before the necessary 
funds are subscribed, and a national—or preferably an Imperial— 
competition for designs will be instituted. In stating the regret 
of the Government at being unable to provide the building as 
well as the funds, and in hinting, not obliquely, that the City 
of London Corporation has here a splendid opportunity of 
showing that it has not exhausted its very effectual interest in 
education, the Minister of Education showed his customary 
candour and directness. 








The Housing Problem 
LABOUR SAVING AND FUEL ECONOMY 


COKE BOILER used in conjunction with Gas 
4 Fires effects a marked economy in fuel and a 
saving of labour in the modern house. 
Installed in the scullery or in any other convenient 
central position, it will supply hot water for bathroom, 
sink, and other taps, while at the same time it can be 
made to serve radiators in the hall and living-rooms of 
the house. 
Any solid fuel can be used, but Coke is not only the 
cheapest and most economical, but it is clean and light 
to handle. As a Refuse Destructor 


A Coke Boiler 


is both convenient § and 
thoroughly effective. A 
Coke Boiler means a warm, 
dry house and the con- 
venience of ever-ready hot 
water, and, used in con- 
junction with gas fires and 
vas cookers, it makes an 


ideal domestic heating ie 


installation. 






















ivchitects, Builders, and House ( 
holders, can obtatn particular , ae 
Boilers and free advisory expert ¢ 
ervice on application by writing to * 
THI - 
’ . a a 
LONDON COKE COMMITTE! ( 





84 Horseferry Road, S.W.i 
ICTORIA 8100 
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ELECTRIC LIGHT & GAS FITTINGS 
& ART ME“AL WORK 


Architects and Builders wishing to 
have exclusive ideas and designs 
incorporated with lighting and 
decoration schemes are invited to 
consult us. We have a staff 
of master specialists and highly 
skilled artist-craftsmen, who possess 
unique facilities for carrying out 
work of this character. Original 
and various Period Designs are a 
speciality, and a large variety 


of stock models invite inspection. 


Inquiries or a visit to our Show- 


rooms places you under no obligation. 


J. HADDEN & C® EP 


Electric Light & Gas Fittings Manu- 
facturers, and Art Metal Workers. 


62 St. Katherine’s Rd., Notting Hill, London, W. II 


Telephone: Park 5024. 





Telegrams: Ablivsonet, Phone, London 



































THE ARCHITECTURAL REVIEW. 








REDPATH BROWN«¢C° E? 
CONSTRUCTIONAL ENGINEERS 


WORKS ‘AND 
STOCKYARDS 


LONDON 
Riverside Works. 
East Greenwich SE. 


MANCHESTER. 
Trafford Park. 


EDINBURGH. 
StAndrew Steel Works. 


GLASGOW. 
Pinkston. 
Office 19,Waterloo St 


BIRMINGHAM 
Office. 47, Temple Row 


NEWCASTLE on TYNE 
Milburn House 


London City Office. 


3, LAURENCE POUNTNEY HILL. 
EC. 

















iv THE ARCHITECTURAL REVIEW. 





FOUNDED 1897 


The Architectural Review 


Edited by MERVYN E. MACARTNEY, B.A., F.S.A., F.R.I.B.A. 
Literary Editor, J. FINDLAY MCRAE Art Editor, INGLESON C. GOODISON 


CONTEXTS 


VOL. XLVII JUNE 1920 No. 283 


3 











PAGE PAGE 
PASSAGES FROM THE DIARY OF NICHOLAS PICK- EGYPTIAN DECORATIVE ART ; : = =. 68 


FORD ESQuIRE, RELATING TO HIS TRAVELS ; ; : 

P . N Edited f CHRONICLE AND COMMENT: SALIENT FEATURES 
N =NNS rAl N 1705. I 3 : r A tek : re : 1 
IN FPRRRSILVANEA IN 1705 ow Edited 10 OF THE MontuH’s ARCHITECTURAL NEws: 


the first time by Harold Donaldson Eberlein 141 a 
The Royal Gold Medallist, 1920; Death 


of M. Jean-Louis Pascal; Bank of Eng- 
land Building; The R.I.B.A. Elections ; 
The Institute’s Year’s Work; Luxury 
Building; Ideal Public-house Competition xxvi 


CURRENT ARCHITECTURE: 
MARYLEBONE Town HALL: INTERIOR. 
T. Edwin Cooper, F.R.I.B.A., Architect - 147 


Tue Bear GARDEN CONTRACT OF 1606, AND Forms of Building Contract; The British 


ES PM ; Society of Master Glasspainters ; Ban on 
WHAT IT IMPLIES. By W. J. Lawrence and : 


; gre ‘ee Luxury Building - = a zs - XXVIII 
Walter H. Godfrey, F.S.A. - - - 152 Saiaes ie : ; — 
' British School at Rome; Higher Buildings 
THE THREATENED City CHURCHES - : - 156 for London?; Housing London Uni- 


versity - - - - - - ~ ‘3Ex 
DECORATION AND FURNITURE FROM THE 
RESTORATION TO THE REGENCY: VI. 


PLATE ILLUSTRATIONS. 


DECORATIVE PICTURES. By  Ingleson 
C. Goodison - - - - - - 159 CHRIST CHURCH, PHILADELPHIA, U.S.A. - Plate I 
| Wuitspy HALL, KINGSESSING, PHILADEL- 
Em& ROYAL ACADEMY EXHIBITION m9 pHia, U.S.A.: Srarr DETAIL AND 
, STAIRCASE - . - - - - Plate II 
PUBLICATIONS: * io 
The F lati i _ MARYLEPONE TOWN HALL: THE COUNCIL 
" > Foundations oO assic Architecture . 
p ia : ‘i ‘ CHAMBER - - - : : - Plate III 
“The Liverpool Architectural Sketch : 
Book ” , STILL-LIFE ComposiTion. Abraham -Van 
s00k " - - - - - : - 0 = ; 
»00 I Beijeren. (c. 1620-1074) - - - Plate I\ 
‘‘Enlart’s Manual of French Archeology”; ‘‘ Design “THe Man Cuitp.” By W. Reid Dick. 
of Coins and Medals”: ** Foundations for Plaster Model of Life-size Group 
Machinery ” - - - - - - 167 executed in Bronze — - - - - Plate V 





Articles, photographs, or drawings sent with a view to publication will be carefully considered, but the Proprietors will not undertake responsibility 
for loss or damage. All photographs intended for reproduction should, preferably, be printed on albumenized silver paper. 


All articles and illustrations should bear the name and address of the sender, and postage should be sent to cover their return. 


The Editor disclaims responsibility for statements made or opinions expressed in any article to which the author's name is attached, the responsibility 
for such statements or opinions resting with the author. 


All communications on Editorial matters should be addressed to the Editor, THE ARCHITECTURAL REVIEW, 27-29 Tothill Street, Westminster, S.W.1 


PREPAID SUBSCRIPTION RATES. 
UniTED KinGpom, {1 14 6 per annum, post free. Canapba, {1 11 6 per annum, post free. ELSEWHERE ABROAD, {I 14 6 per annum, post free. 


Cheques and .Postal Orders should be made payable to ‘‘ TECHNICAL JoURNALS, Ltp,”’ and crossed London County, Westminster and Parr’s 
Bank, Caxton House Branch, and addressed to The Publisher, 27-29 Tothill Street, S.W. 1. 


‘TECHNICAL JOURNALS, LTD. 
27-29 TOTHILL STREET, WESTMINSTER, S.W.1 


Telephone : 6936 Victoria (2 lines) Telegyvams: ‘ Buildable, Vic., London.” 





























THE ARCHITECTURAL REVIEW. v 









































Corner of Kitchen at Dovehill School, Glasgow. Fitted with “Carron” Cooking Apparatus. 





Carron Cooking Appliances are manufactured by a firm with 
over 150 years’ practical experience, and every improvement 
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The most practical & pleasant window 
in any situation. Low first cost: no repairs. 





Complete catalogue with full 
particulars of stock sizes & details 
of construction will be forwarded on 
application. This contains 15 designs 
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HOPES Standard Cottage Windows 
fo a large variety of material. 
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Grates and Fireplaces 


Decorative and Economical. Charming Designs at Moderate Prices. 


A few of the ADVANTAGES we offer :— 
SELECTION.—Our Stock of 500 


Grates offers unlimited selection com- 
pared with showrooms exhibiting one 
make of grate only. 

PRICES.—Our Grates are marked in 
plain figures at competitive prices with 
all discounts taken off. 
GUARANTEE. — By employing only 
thoroughly reliable workmen, we are 
able to guarantee every Grate and Range 
fixed by us to give entire satisfaction. 








We submit Special Designs to suit architects’ 
own ideas. 


JAMES GRAY & SON, 


Sole Agents for the Genuine ‘“‘WELL FIRES.” 


George Street, Edinburgh. 


Telegrams ; “ GRATES,” Edinburgh ‘Phone : 7486 Central. 
Established 1818 

















Cleaning Interior of Restaurant. 


Hygienic Cleaning 


Sturtevant Turbine Suction System 


It is an easy and sanitary method, and 
assists in prolonging the life of carpets, 
decorations, furnishings, &c. Sturtevant 
Plants are giving’ entire _ satisfaction. 
They will clean a building rapidly and 
thoroughly, from cellar to roof—floors, 
walls, mouldings, upholstery, etc. 


Write for full information. 
Catalogue A.R. 1207 sent on request. 


_ Sturtevant 





























aw Engineering Company, Ltd. & 


147 Queen Victoria Street, London, E.C.4 


























SHELL 


— BRAND — 


FLOOR POLISH. 


Messrs. HAMILTON have made a special study of the 
Preparation and Treatment of Floors, and will be pleased to 
confer with Architects and others 

with regard to such work. 
Hundreds of the leading Insti- 
tutions and Schools throughout the 
Kingdom have had their Floors 
BRANO treated by the “ Shell” method. 


ARCH? H. HAMILTON & Co. 
Possilpark, Glasgow. 


Telegrams: “ SatisFy.” 
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J. WHITEHEAD & SONS, Ltd. 


MARBLE WORKERS & STONE CARVERS 
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MARYLEBONE TOWN HALI ENTRANCE HALI Architect: Epwin Cooper, F.R.I.B.A, 


IMPERIAL WORKS 
64 KENNINGTON OVAL, LONDON, S.E.11 


Telephone: HOP 1603. Established 1821 Telegrams: 


“Sculptors, Vaux, London.” 
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A Select List of Books for 
Architects and Art Lovers 
Architectural Water Colours & Etchings of W. Walcot. 


With an Introduction by Sir Reginald Blomfield, R.A., and contributions by W. R. Lethaby, Dr. Thomas 
Ashby, Malcolm C. Salaman, W. E. Newton, Max Judge, and others. 

Over sixty Reproductions of Etchings and Water Colours, six of the latter being in colour. 

A prospectus giving particulars of this handsome volume will be sent on application. 


Price Three Guineas net. 


Small Houses of the Late Georgian Pertod. 


By STANLEY C. RAMSEY, F-.R.1.B.A. 
This book contains over a hundred illustrations of selected examples of small houses, both town and country, 
all taken under the direct supervision of the author, who has written an illuminating study of the whole 
period. Apart from the immediate utility as a rich mine of suggestions for modern houses, this book 


is of distinct educational value. Price One Guinea net. 


| ‘ ee ( hen ° oe 
Recent English Domestic Architecture. 
Evitrep BY MERVYN E. MACARTNEY, B.A., F.S.A., F.R.I.B.A. 
Owing to the war, very little domestic work has been carried out during the last six years, and the fine 
selection of houses designed by architects of established reputation immediately preceding the war is therefore 
of great value and interest as representing the most recent work of its kind. Plans and descriptive particulars 


accompany the photographic views, and the volumes embrace not only general exterior and interior views, 
but also details of decorative work in the houses illustrated. 


Three Vols. Price Ten and Sixpence each, net. 


Some Famous ‘buildings & Their Story. 
By A. W. CLAPHAM, F.S.A., anp W. H. GODFREY, F.S.A. 


After much original research the authors have been able to throw a flood of fresh light on buildings that are 
of outstanding architectural character, or that have a story to tell. The book is written in a most interesting 
style, and is a veritable mine of information. 


Price Five Shillings net. Postage extra. 


‘arden Ci es & Domestic Interior Details 
Garden City Houses & Domestic Intertor Details. 
This volume comprises a number of carefully selected examples of the work of some of the most skilful 
architects, who being specialists in domestic work, have turned their attention to the problem of the small 
but well-designed house, that shall accord with the changed social conditions of to-day. This work is 
invaluable to all who are interested in present-day housing problems. 


Price Seven and Sixpence net. Postage extra. 


. 7 
Houses for Workers. 
To-day’s most pressing need is the provision of suitable houses in town and country. Moreover, the need for 
so many thousands of new houses affords an unexampled opportunity for the application of town-planning 
principles. It is accepted that housing schemes should form part of some co-ordinated scheme of lay-out. 
What can be achieved is well shown in this volume. 
Price Seven and Sixpence net. — Postage extra. 
NEW ISSUE. 
VolumelV. The Li [ University Archi. ketch book 
> > yd te ad a oo ie i > 
“OLUME , le Liverpool University Architectural YRetchbOok 
Edited by Pror. C. H. REILLY and L. B. BUDDEN. 
Great interest attaches to this volume. It is not only, like its precursors in the same series, a selection of 
the best designs and measured drawings executed by students of the School of Architecture of Liverpool 
University —it represents three distinct phases of that work. | It comprises a few specimens of pre-war work, 
some examples of work done during the war, and a selection from the drawings of “‘the new and vigorous 
troop,” as Professor Reilly aptly terms them, of students who, coming back from the war, have infused a new 
spirit into the work. It is intensely interesting to contrast these three phases, and the book is of unique 
value as presenting the comparison. 


Price Ten and Sixpence net. Postage extra. 


TECHNICAL JOURNALS, Ltd., 27-29 Tothill St.. WESTMINSTER, S.W.1 
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Should be part of all your plans. 
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= Cleanliness, Attractiveness, | 


Pe he oS Economy, Safety, Simplicity, | 

a Convenience & Adaptability : 
| are some of the Lighting Advantages you 

can secure for your clients by planning 

their shops, offices, houses, and all interiors 











to be lighted Electrically. It is a simple 
thing for you to plan for Electric Light. 
| It is a big Service to your client. 
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Modern 


Glasshouses 


replete with the latest 





























improvements in con- 
struction, ventilation, 1 
—heating, &c.— 


Architects’ Designs carefully 
carried out. 


ESTIMATES FREE. 


Special Catalogue with numerous 














designs on application. 
























































°o 
[tous Office: I22 VICTORIA ST s.W. 





















THE 


HEAPED FIRE 


DESIGNS SUITABLE FOR CASTLE 
OR COTTAGE 


Please write, or ‘phone Central 1372 
stating requirements. 


The HEAPED Fire is acknowledged 

by the Architectural Profession to 

be the most ECONOMICAL AND 

EFFICIENT OPEN FIRE in 
the Werld 


Sole Manufacturers : 


Bratt Colbran & Co. 


and The Heaped Fire Company, Ltd. 
10 Mortimer Street, London, W.1 














FOR EVERY 
PENCIL PURPOSE 








Set the world’s standard for fine 

pencils. Every one of the 17 de- 

pas grees is perfect. The degrees which 

will give you the best results for 
your work are : — 


J For Architects & Builders 


2B B HB 2H 3H 3B 





Of all Stationers, Stores, &c., throughout the World. 
“VENUS,” 173-5 Lower Clapton Rd., E.5. 


<a" VENUS: 
= 


heat FIL 
Write for a copy of our interesting booklet 
“The Venus Pencil in Mechanical Drafting.” 

















Memorial 
CAindows in 
erlasting 
emory, | 


For Designs of Distinction consult 


he Abbep Studio 


City Gloss Pee 
23 Choring +t Mansions 
Glssgow 
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BY SPECIAL APPOINTMENT 


CRAFTSMANSHIP 
OF THE HIGHEST | : 
ORDER IN BRONZE | 7 EyT, TERE) I 
AND ALL METALS D7) crumao; icmmmame o> 
WOOD CARVING, 
JOINERY, AND 


PANELLING 


SCULPTURE IN 
MARBLE, STONE, &c. 























MODELLING 
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FIBROUS PLASTER 7 
DECORATION ie 
ER 


STAINED GLASS ;o 


ARTISTS 


or IT | i 





Wrought Iron Doors ALDFORD HousE G. A, CrawLey, Esg, (Architect) 


H.H.MARTYN¢ Co. Ltd. 


CHELTENHAM 


London Showrooms: 5 Grafton Street, Bond Street, W.1 


Scottish Agents: GALLOWAY GIBB & CO., Ltd., 18 Blythswood Square, GLASGOW 


§ 1162-3-4 Cheltenham. Photographs and Estimates 


Telep! j “ Sunningend, Cheltenham.” 
eiephones . ° 
P a 1148-9 Regent, London. on application. 


Telegrams | “Sunningend, London.” 
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HARDWOOD JOINERY & FURNITURE 





MARYLEBONE TOWN HALL 





— whole of the council chamber 
Seating and General Furniture in the 
above building were carried out in English 


Walnut and Oak to the designs of 


T. Epwin Cooper, Esoa., F.k.1.B.A., Architect, by 
’ ) ) >) 


JOHN P. WHITE ann SONS, LTD. 


Tue PYGHTLE WORKS, BEDFORD, ano 123 NEW BOND STREET, LONDON, W.1 


LARGE STOCKS OF DRY ENGLISH WALNUT AND OAK IN STOCK 
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“PIRECLAY Wortley, Leepds” WORTLEY, LEEDS LEEDS. 30121 
DUCKWORTH’S BATH 


Reg. No. 664273. British Patent No. 2430. 


made in our well-known Cliff's Imperial 
Porcelain Ware, is specially designed to 
meet the demand for a separate Bath- 
room in every house erected under the 
NEW HOUSING SCHEMES. Fixed 
between two walls, and stepping into and 
using the Bath at the end, it provides 
suitable accommodation for Adults and 
an excellent arrangement for the Bath- 
ing of Children. 


The hinged seat also provides a stand 
for a detached Lavatory Basin, near the 
Hot and Cold supplies to the Bath. 


Please write for our Special Booklet, 
containing full particulars and dimensions 
of the Bath, also plans suggesting suit- 
able positions for the Eathroom. 


London Offices and Showrooms: 


om STRAND, W.C.2 





. 
THE LEEDS FIRECLAY Co. LTD. 
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G. A. C. Ltd. 


WOODWORKING AND CONSTRUCTIONAL SPECIALISTS 


PERIOD PANELLING A SPECIALITY 


APPLICATION 


SPECIFICATIONS AND TENDERS ON 








WALNUT PANELLING—JACOBEAN STYLE 
Designed by Mr. Ernest B. Glanfield, F.R.I.B.A. 
Executed by G. A. C. Ltd. 


5 HYTHE ROAD, WILLESDEN, N.W.10 


Wires: “ RIDLEYPREN,” LONDON 
Works: 24 & 25 HYTHE ROAD, WILLESDEN, N.W.10 


General Offices : 


‘Phone: WILLESDEN 2346 & 7. 





Registered Offices: 30 REGENT STREET, LONDON, S.W.1 














FINEST, CHEAPEST, AND MOST SUCCESSFUL 


A Great Problem Solved / ™ FLOORING FOR BUILDINGS YET PRODUCED. 


SOMETHING UNIQUE AND MODERN. 


LEUM pawexs 








No Accumulation of Dust. 
Noiseless. 
Easily kept Fresh and Clean. 
" s One-third of the cost of Real Rubber. 
For 
Cafés, Libraries, Theatres, Picture 
Houses, Churches, Banks, etc. 






Magnificent Designs in all 


Ses Colours can be produced. 


LOW COST RESILIENT 
SANITARY ARTISTIC 
oie Do not renew Carpets every few years. 
= ee =< Se Put down RUBOLEUM TILES or PANELS; 
iy they will wear for an indefinite period. 


“ 





ay 
Ruboleum Tiles, Cranston’s Exchange Tea-rooms, Glasgow. All Particulars Samples and Catalogues from 
d :* ’ oe 











ROWAN & BODEN, Ltd., 29 WEST GEORGE ST., GLASGOW. 
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HAYWARD’S 
LIGHTS and . 
BUILDING . . 
SPECIALITIES. 


Hayward’s Pavement 
Lights, Flaps, etc. 
Hayward’s Circular Lights 
and Coal Plates. 
Hayward’s Iron Staircases, 
Hayward’s Ventilators. 
Hayward’s Stable Fittings 
(Cottams). 

. Hayward’s “Jhilmil” Stee! 
Lathing. 


Vill. Hayward’s Radiators and 


Boilers, atc. 

Hayward’s Stee/Casements 
and Sashes. 

Hayward’s Ornamental 
Lead Glazing. 


Xll, Hayward’s Patent Reform 


Roof Glazing. 


XU. Hayward’s ‘“‘ Copperlite” 


Fire-resisting Glazing. 


Write for Catalogues and 
full information to 


HAYWARDS LTD., Union St., Borough, LONDON, S.E. 


Tel.: Hop. 3642. Atso at 3, Simpson Street, MANCHESTER, and 141, West Regent Street, GLASGOW. 
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Don’t have Wood Casements—Use Steel, which keep WEATHERTIGHT and DRAUGHTLESS. 




































EAST MARDEN, 


CHICHESTER 


The late Horace Wheatley, Esq., Architect 


CHURCH 
WOODWORK. 


EMORIALS, CHURCH FURNITURE, SEATING, 
PANELLING, CARVING AND SCULPTURE, 


ORGAN CASES, LITANY AND READING DESKS, 
COMMUNION AND CREDENCE TABLES, FONTS AND 
COVERS, PULPITS, COMMUNION RAILS, PRIE-DIEUX, 
AND LECTERNS. ARCHITECTS’ DETAILS EXECUTED. 
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Four Points of Interest to the Builder 
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ECONOMY. At 
the present time when 
labour and materials 
are highly expensive, 
the ‘‘Cement-Gun’’ 
is without doubta most 
economical machine 
for your use. Low 
cost of running is one 
of its many recom- 
mendations, 








‘CEME 














TIME SAVING.— 
The ‘‘Cement-Gun’’ 
(Size NI) has proved 
its capabilities as a 
time-saving machine 
by actual tests. This 
machine will cover 
1500 to 2000 square 
feet with ‘‘ Gunite’’ 
1 inch thick in a day 
of 8 hours. 








THE 


NT 





HIGH-GRADE 
W ORK.—The use of 
the ‘‘ Cement-Gun”’ 
ensures a highstandard 
of work pleasing to the 
eye. The results 
obtained make for 
Waterproof, 
Weatherproof, Fire- 
proof, and Vermin- 
proof buildings. 











(GUN’ 





\ 








EFFICIENCY.— 
The simplicity of de- 
sign of the ‘‘Cement- 
Gun,’’ and the quality 
of the material used 
inits manufacture, en- 
sures efficient results. 
The ‘*‘ Cement-Gun’’ 
can be relied upon 
to give no trouble 
in working. 








Wrile to us for The “ Cement-Gun” Illustrated Booklet, which we shall be pleased to 
send you. Demonstrations with The ‘‘ Cement-Gun”’ can be arranged by appointment. 


INGERSOLL-RAND COMPANY 


(Inc..in U.S.A.) 
165 Queen Victoria Street, LONDON E.C. 4 


NEW YORK: 11 Broadway. OFFICES: The World Over. 
































“Reliance” Standard 


Metal Windows 


ARE CHEAPER THAN WOOD. 














4 Manufactured in 1, 2, and 3 Light Units 
; = and supplied from stock in the following 
| \ standard sizes: 
ia 
| m Tyr E. HeicHTr. Wiprn. Type. HeicutT. Wiprn. 
A&C, ft. in. ft. in. B& D. ft. in. ft. in. 
No.| 3 OF 1 8 No.1! 4.0 1 8 
2 3 Ok 3 33 2 4 0 3 33 
3 3 08 4104 3 40 4108 
4 3 04 4 103 4 40 4 103 
5 3 O04 1 8 fast. 5- £°® 1 8 fast. 


Types A, B, C, and D, No. 4, have two Ca:sements each. 





ee ———— - Particulars of TRANSOME Windows on request, 
shits tegether with tell gut dt bitaile. 
RELIANCE STANDARD D2 TYPE. a ee 


WILLIAMS & WILLIAMS, Ltd. 


Commercial Office: Head Office: 
SARDINIA HOUSE, KINGSWAY, W.C.2. RELIANCE WORKS, CHESTER. 


Branch Office : 86 Cross Street, Manchester. 
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CONCRETE BLOCK 


AND 


PLASTER SLABS 


PARTITIONS 


EXTERNAL WALLS 








FIBROUS PLASTER CEILINGS | 





Built with ‘‘ KING” Concrete Blocks. 


COMPOSITION FLOORING 





Telegrams :—“ KINOVIQUE, LONDON” Telephone :—CENTRAL 773, CITY 2218 


AND BRITANNIA BUILDINGS, LEEDS (Telephone :—22712 LEEDS) 
HAYES, MIDDLESEX ; GOTHAM, NOTTS; SHEFFIELD, RAWCLIFFE, YORKS 














KXPANDED METAL 


Prompt Despatches from Large Stocks 


The EXPANDED METAL COMPANY Led. 


PATENTEES AND 
MANUFACTURERS OF 
EXPANDED METAL 











Engineers for Fire- Resisting 


Construction, Structural 





CITY OF HULL TUBERCULOSIS SANATORIUM, COTTINGHAM. ‘ 
Expanded Steel-Concrete Foundations, Flooring, and Roofing. Reinforced Concrete Work. 
Mr. Josepn H, Hirst, Hull City Architect. 


YORK MANSION, YORK ST., WESTMINSTER, LONDON, ** 


Works: WEST HARTLEPOOL 


Steelwork, and all forms of 


a A, KING & Co., 181 QUEEN VICTORIA STREET, LONDON 


i‘ KING”: 
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kK, DE JONG & CY: 


‘Modellers and Nanufacturers of 


ORNAMENTAL FIBROUS PLASTER 
AND CARTON PIERRE 


HIGH-CLASS ARTISTIC PAINTERS 





The whole of the 


Ornamental Fibrous Plaster Work 


at the 
Marylebone Town Hall 


was carried out by us from the designs and 
under the supervision of the Architect, 


Edwin Cooper, Esq., F.R.I.B.A. 











Telegrams : Code: Telephone : 
“T)ryoncott, Norwest, Lonpon.” A.B.C. (5th Edition). 442 Norru. 


Office and Works: 


84 ALBERT STREET, CAMDEN TOWN, 
N.W. 











Fainting and Inlertor 
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77 OXFORD 
7 SOHO SOUARE, 


NI 


$2 


FIGATF 8 ne 


HIS _ Eliza- 
bethan House 
FOR SALE. 


We have he 
whole of tk 
timbers and ma 
terials dis 


mantled, ready 
for re - erection 
on purchaser's 
own site, with 
modern con- 
veniences. . . 


. LHE KING. 
STREET, anp 
LONDON, W.1, 


| YORK. 
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Positive Circulation 


Ideal ‘““F” and ‘*‘G” Series Boilers are designed 
on the “UO” tube principle to ensure a_ positive and 
continuous circulation throughout the waterways, permitting 
the easy flow of hot water to the outlets. The cooler water 
passes down the outer legs and upwards over the fire sur- 
faces with the minimum of friction. In the Steam Boilers 
this construction equally facilitates the release of the steam 
bubbles and the distribution of dry steam in the mains. 


[DEAL x [DEAL 


RADIATORS BOILERS 




















For an equal capacity, Ideal ‘‘“F’’ and ‘‘G” Series Boilers are Sectional view of Ideal Boiler showing travel 
“ae . : of gases and application of ‘*U" Tube principle 
more compact than any other type—a valuable feature in small to the water circulation. 
stoke-holes. The larger sizes are all made with the sections in 
halves for facility of handling and are regularly supplied with a Patent Insulated Steel Jacket which caa 
be fixed in a few minutes by unskilled labour, making a very neat, effective and durable finish. 


NATIONAL [?ADIATOR COMPANY 


LIMITED. 








Offices, Showrooms and Works: HULL, Yorks. | London Showrooms : 439 & 441 Oxford St., W.1. 


Telephone: CENTRAL 4220. Telegrams: “ RADIATORS HULL” Telephone: MAYFAIR 2153. Telegrams: “LIABLENESS LONDON.” 























THE 








~ Perfect ‘Systemof Heatin 

















Specially suited for: RECENT INSTALLATIONS 
= oS of the ‘‘ Perfect’’ System 
PRIVATE HOUSES, include:— 
OFFICES, Church Missionary Society, 
SCHOOLS, Salisbury Square, E.C. 
CHURCHES = Smith & Monro, 
HOSPITALS, — 
HOTELS School of Tropical Medicine 
=" and Seamen's Hospital, 
WORKSHOPS. Albert Docks, E. 
. A.M 
&c., &c. my ee Mackenzie & 
Showrooms and Offices of 
ECONOMY. Messrs. Studebaker, Ltd., 
SIMPLICITY. Gt. Portland Street, W. 
LOW COST. 


H. O. Cresswell, Esq., Architect. 





PERFECT ACTION. 
NO PIPE TRENCHES. 
BOILER FIXED ON 


All Saints’ Church,Goodmayes. 
P. K. Allen, Esq., Architect. 





New House, Lympne, for Sir 














ANY FLOOR. Philip Sassoon, Bart. 
SMALL PIPES. eam. Mothers Belor and Ernest 
PIPES RUN mott, Architects. 

IRRESPECTIVE Gateburton Hall, Lincs., for 

OF LEVELS. J. D. Sandars, Esq. 

Messrs. Scorer & Gamble, 
Telephone: Architects. 


P 
Mayfair 6481 (2 lines). 


Offices of Union Insurance 
Society of Canton, Ltd., 
Shanghai. 


Messrs. Palmer & Turner, 
Architects. 





Telegraphic Address : 
“ BENHAM. WESDO, LONDON.” 

















Apply— 








BENHAM é& SONS, Ltd., ‘ 3 ; WIGMORE SLONDON. W. 
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Archibald D. Dawnay & Sons, Ltd. 


Engineers and Contractors for all Classes of 


CONSTRUCTIONAL STEELWORK. 
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ANOTHER OF THE SEVERAL NEW BLOCKS FOR FACTORY AT NORWICH 
Designed by 
MESSRS. HAL WILLIAMS & COMPANY, ARCHITECTS & ENGINEERS, LONDON, 


General Contractors: MESSRS. WALTER SCOTT & MIDDLETON, LTD., 28 VICTORIA ST., S.W.1 
FACTORY BUILDING and RECONSTRUCTION WORK 
FROM STOCK MATERIALS. Up-to-date Designs prepared and submitted Free of Charge. 


STOCKS OF ALL BRITISH STANDARD SECTIONS IN JOISTS, CHANNELS, 
ANGLES, TEES, FLATS, Etc. 





LONDON : CARDIFF: 
STEELWORKS ROAD, BATTERSEA, S.W. EAST MOORS. 
Felephone: BATTERSEA 1004-5-6 Telephone: CARDIFF 2557. 


relegrams: DAWNAY, BATTSOUARE, LONDON. Telegrams: DAWNAY, CARDIFF. 
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) 
G.E.C. ELECTROLIER No, F5346 
IN REAL BRONZE “PAGNALL.” 


SUITABLE FOR BOARD ROOMS OR PUBLIC BUILDINGS 


DESIGNERS AND MANUFACTURERS. 


The services y the GiE.C. Designers and Iluminating Engineers are 
at your disposal for advice in regard to lighting problems of anv nature. 


THE GENERAL ELECTRIC Co., Lrtp. 


{ Principal Showrooms and Sales Depot, 
67 QUEEN VICTORIA ST., LONDON, E.C.4 
Branches throughout the United Kingdom and 


RCE TRADE MARX in all the principal markets of the world. —aueranas 
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SILVER MEDAL. 


By Royal — Patent, 
WHITE’S 
“HYGEIAN ROCK” 


Building Composition 
For DRY WALLS. 


STRONG WALLS. 
ECONOMICAL WALLS. 


The Composition sets almost instantaneously, so walls may 
be built with great rapidity and with perfect security. 


Easily Applied. No Skilled Labour required. 


Price and Full Particulars on application to the Patentee: 


WILLIAM WHITE,**wais" 


ABERGAVENNY 


(Telegraphic Address: “ HyGetan, ABERGAVENNY "), 
or to CHAS. E. LUCAS, Representative for London & Home Counties, 
64 HAYMARKET, S.W.1 


(Telephone: Gerrarp 3181). 





MEMORIAL TABLETS 


In Brass, Bronze, and Copper. 


CHURCH METALWORK. 


Architects’ designs faithfully interpreted 
or Original Designs submitted. 
F. OSBORNE & CO., LTD. 
27 Eastcastle St., Oxford St., London, W.1. 


Telephone; Museum 2264 Telegrams : Oscraft, Wesdo, London. 























FOR THE BEST IN 
Tiles, Marble, and Metallic Ceilings 
ENGAGE 


SAJAN & Co. 


Patronized by 
Government, P.W.D. and Native States. 


Tamarind Lane, Fort, BOMBAY. 


Telegram: “SAJANCO” 














Telegrams; '' SANADOR, LONDON." 


BEAVEN & SONS Lid. 


Heating, Ventilating, Lighting & Power Engineers 


Telephone: W}1 Vii TK 


Schemes prepared or Estimates submitted to Architects’ 
Specifications for EVERY DESCRIPTION of 


HEATING 


& INDEPENDENT HOT WATER SUPPLIES 
An Efficient Supply Guaranteed at Every Fitting. 
GLOUCESTER: 


Cousty Buildings LONDON : NEWPORT: 


Westgate Street 27. Victoria St.. WESTMINSTER 17,Dock Street 
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HAND POWER 


LIFTS 


REVOLVING 
SHUTTERS 


ood 


JOHN BRYDEN & SONS 


15 Glendower Place, London, S.W. 
16 Frederick Street, Edinburgh 

63 West Regent Street, Glasgow 
32 Bell Street, Dundee 


























SYNCHRONOUS TIME ASSURED 


BY THE USE oO! 


~» MAGNETA « 


ELECTRIC CLOCKS. 
NO BATTERIES. 
NO CONTACTS. 


AS INSTALLED IN MARYLEBONE TOWN HALL. 
The Ideal System for all Buildings. 


THE MAGNETA TIME Co., LTr., 
14 & 16 CARTERET ST., 
WESTMINSTER, S.W. 1. 
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DRAWN WIRE 1A See 
AND HALF-WATT AT MINIMUM 
TYPE COST 


ELECTRIC LIGHT 
FIXTURES. 
HEATERS. 


ALL ELECTRICAL 
ACCESSORIES. 
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The Edison Swan Electric Co., Ltd. 


PONDERS END, MIDDLESEX. 


Telegrams and Cables: ‘“‘ Ediswan, Enfield.” Code: Western Union A.B.C. (5th Edition.) 
Telephone: 520 Enfield (6 lines), 
London Showrooms: 123-125 Queen Victoria Street, E.C.4, and 71 Victoria Street, S.W.1. 
BRANCHES 
BRIGHTON BRISTOL BELFAST BIRMINGHAM CARDIFF CORK DUBLIN DUNDEE GLASGOW HULL LEEDS 


LIVERPOOL MANCHESTER MIDDLESBROUGH NEWCASTLE-ON-TYNE NOTTINGHAM SOUTHAMPTON SHEFFIELD 
SWANSEA AUSTRALIA: MELBOURNE SYDNEY BRISBANE Etc. 











ENGLISH—EDISWAN 
EVERYTHING ELECTRICAL 
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Haughton 


Brothers 


SCULPTORS 
woovn 
& STONE 
CARVERS 





Worcester 






































For Estimates of 


MEMORIALS 


IN GRANITE, 


Cast | Drawn 
Caps Es Mouldings STONE, or MARBLE 
& : & and for any Architectural 
Spandrils. Sash Bars. or Constructional Work in 


GRANITE or MARBLE 


AT PLY 


A. & F. MANUELLE, Ltd. 


Quarry Owners, etc., 


4 & 6 THROGMORTON AVENUE, 


(Telephone — London Wall ssi 





Harris & Sheldon, su. 
Stafford St., Birmingham. 





LONDON, E.C. 
l FELDSPAR, LONDON 




















HIGH-CLASS MOULDINGS 









Crown 


Yard 
Mi//s, 





limber Merchants. 


sei 


WV 34 CORNWALL RD., LAMBETH, S.E.1 


Timber 


and Saw 











Telephone : 919 Hop. Telegrams : Sandalwood (’ Phone) London. 
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PARIPAN 


ENAMEL orppRe 


has been used for all internal painting at Marylebone Town Hall. 


Paripan has an_ established reputation of nearly thirty years for 
unrivalled artistic qualities, consistent "satisfaction, and unfailing durability. 





















ONE OF THE ROOMS IN MARYLEBONE TOWN HALL. Architect: Edwin Cooper F.R.1.B.A. 
e=PARIPAN 
ARCHITECTS ARE INVITED TO WRITE FOR FURTHER PARTICULARS j[rerarainse 
* |e BETTER 1 LOOKS 





PARTIPAN LIMITED 


SHERWOOD HOUSE, PICCADILLY CIRCUS, LONDON. W.1 


Depot: 73 EDGWARE ROAD, W 


por. 
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MET At WORK. 


THE WHOLE OF Bibetens METAL WORK AT 





Windows, Grills, 
Balconies, Door 
hag Furniture 
Staircase 
Balustrades, and 
and 


Electric Light 
Dome Lights Fittings in 


in Wro’t Iron Bronze. 








THE MARYLEBONE TOWN HALL. Architect: EDWIN COOPER, F.R.I.B.A. 
EXECUTED BY 


WILLIAM SMITH, 1 Balcombe Street and Haddon Works, Boston Place, N.W.1. Paddington 2402. 
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Oy — ae We would draw the attention of Architects, 
Y 


st : ; s A a} } eZ and other interested persons, to the fact that we 
JIN ' j 


} Tm aris shall be glad to undertake the erection of all 

















~ classes of buildings either by tender or on cost 
basis. We have an efficient organization and 
yi Ly, 7 Sa can guarantee to give complete satisfaction,and 
: si A: ges. eS in these very difficult times this is worth con- 

=( Sir ; 


se eek Se > sideration. Please note our name and address. 
gp Clare 4 f 


A.RQBERTS 


oT TD. 


T4 Earls all Road, 
| dlp Kensington, LondonHs. | 
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BY APPOINTMENT 


ROBERSON 


LTD. 

BUILDERS AND 
DECORATORS 
ARCHITECTURAL 
WOOD-WORKERS 

SHOWROOMS BUILDERS’ YARD FACTORIES 

83-85 KNIGHTSBRIDGE 73 KINNERTON ST. BESSBOROUGH PLACE 

S.W. 1 S.W. 1 PIMLICO, S.W. 1 

Telephone: VICTORIA 7760 Telephone: VICTORIA 7761 Telephone: VICTORIA 4199 








S6 


oa deal Jlome 


The ‘ Kaleeco’’ Wiring System is particularly adapted 
for installation in buildings where it is necessary to keep 
the initial outlay small yet ensure satisfactory results. 


Cutting away or removing existing decorations is quite 
unnecessary when using ‘‘ Kaleeco,” as the Wire and 
Accessories can be supplied to harmonize with any colour 
or architectural scheme. 





Send for a The System employs Metal Sheathed rubber insulated 
Pan riptive Wires, neat J unction Boxes with efficient Bonding Clamps, 

Wall Clips, Continuity Bar and Earth Clip. The wire is 
of small overall dimensions, and lies flat on the surface 
withcolour when installed. 


Bookle t 


Catalogue 


Let us simplify your Wiring Problems with ‘ Kaleeco.” 


Callender’s Cable & Construction Co., Ltd., 
Hamilton House, Victoria Embankment, LONDON, E.C.4. 
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MINISTRY OF HEALTH 


HOUSING GRANT 
INCREASED TO £260 


PER HOUSE 














IMPORTANT NOTICE TO BUILDERS, CONTRACTORS, 





LAND AND ESTATE AGENTS, AND OTHERS 





HE vital need for more and better houses in this country calls for immediate 

T action. At least 200,000 new houses are wanted—and badly wanted 

this year. The Government is alive to the urgency of the situation, 

and has given a strong lead to housing enterprise by increasing the Grant 

payable, under Section 1 of the Housing (Additional Powers) Act, 1919, to 

anyone constructing houses of approved size. From March 3lst, 1920, the 
Housing Grant is increased to the amounts given below. 


1. For houses containing two living rooms and three or four bedrooms, with a 
total floor area of at least 920 feet - - - - £260 per house 
2. For houses containing one living room and three bedrooms, with a total floor 
area of at least 780 feet - - . . - - - £240 per house 
3. For houses containing one living room and two bedrooms, with a total: floor 
area of at least 700 feet - 


2 P m z 7 £230 per house 


Note.—Houses must be completed before December 23rd, 1920, otherwise the Grants are 





ae , : 
liable to reduction, 





In some localities, where flats are particularly suitable, the Ministry may sanction 
the payment of the Grants for houses built in flats of more than two stories in 
height. Providing the flats comply with the rules concerning accommodation and 
floor space, each flat will be regarded as one house. 


Here is encouragement of the most practical kind. ‘These substantial Grants mean that good 
houses can now be erected at economic cost, allowing a fair margin of profit to the builders. 


How and where to apply for Grants 


Whether you are able to build a whole group of dwellings or just one or two houses, you 
can take full advantage of the Housing Grant under this scheme. Your Local Council 
will supply you with full particulars and will be pleased to answer any questions you may 
desire to ask. Get into touch with them at once. 
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TELEPHONE: 190 DALSTON. 


Henry Allen Ltd. 


HOUSE-BREAKERS, EXCAVATORS, AND 
CARTAGE CONTRACTORS. 


Recisrereo Orrice: LOZ Amhurst Road, Hackney, E.8 


London, 2nd June 1920. 
To Architects, 
Constructional Engineers, 
Builders, and 


Contractors. 


Gentlemen, 
We beg to draw your attention to the fact that we are 
experienced Specialists in the work of 
House—breaking ; 
Excavating; 
Cartage of rubbish and all kinds of building 


materials from rail and barge; 


and that we are ina position to undertake jobs of any size 


without delay. 


We can also supply from stock any of the following 


materials :— 

Ballast and sand of every description. 
f-in. and other sized crushed and washed ballast. 
Crushed brick graded to any size. 


Fine stuff resulting from brick crushing. 


me ee 
cme we RE rg Me eed seen 


| Partition slabs; plaster, breeze, etc. 
Second-hand building materials of every kind. 


Hardcore, clinkers, & ashes for road & path making. 


We solicit the favour of your inquiries for town or 
country works, which shall receive special and immediate 


~ > 


attention. 


a a 


We are, Gentlemen, 
Yours faithfully, 


HENRY ALLEN Ltd. 


Ane ee teins eemerenns. 
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CONCRETE REINFORCEMENT 





ayn tvtanvecnetcsnvneeseaaa ennai ccc 


Warehouse, Bristol. Floor reinforced with B.R.C. Fabric. For Messrs. J. Perkins & Sons Ltd. 


HE ease of handling B.R.C. Fabric 
produces that result which is so 
essential in reinforced concrete con- 
struction, namely, the correct placing 
of the reinforcement. Hence its out- 


standing characteristic—Greatest safety. 


THE BRITISH REINFORCED 
CONCRETE ENGINEERING Co. Ltp. 
Head Office: 1, Dickinson Street, Manchester. 


Works: Trafford Park, Manchester. 


Branch Offices: LONDON, Iddesleigh House, 
Caxton St., Westminster, ’S.W. 1; LEEDS, 
3, Park Lane; LIVERPOOL, 36, Dale St.; 
BRISTOL, 47, Whiteladies Road; GLASGOW, 
62, Robertson St.; DUBLIN, 12, Ely Place; 
BELFAST, Mayfair Buildings, Arthur Square. 
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The Owner, 
taking possession when 
poles and ladders are cleared 
away, walks through his new 
home with feelings ‘of satisfaction 
at the clean, bright, hygienic walls 
panelled with Fiberlic. And to the* 
Architect and the Builder—are not their | 
4 feelings of the utmost importance ? 
ottibrey, On them much depends. It is 
& % recommendation or the reverse. 


Fi beri * c Fiberlic walls and ceilings will 
t © mean recommendation. 
oN & 
Ys, we 
lls & C& ” 


SAMPLES, PRICES AND FULL PARTICULARS ON APPLICATION 
MACANDREWS & FORBES, LTD., 2, BROAD ST. PL. AC , LONDON, EAs. 


Telephone : Lonpon Watt 1472 egram- : Macrorres, Ave, Loxpon 





THE REASON 



























































































COPPER =a —f RANGE 
« § BOILERS & f= _ << J BOILERS OF 
CYLINDERS Mii iS FALL SIZES 


ROBERT JENKINS G6 CG ROTHERHAM 


TRADE IVANHOE MARK |*2 ze 
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[Dynamos 
that generate the Power 
and the Silent Lamp that 
decides its: Lighting Value 







The machinery used in the 
Generating of Power for Electric 
Lighting is a revelation to the mere 
consumer. He sees then what he actually 
has to pay for when his lighting bills come 
in. But it is within his power to ensure that 
he gets the maximum of light for his money. 
By installing Mazda Half-Watt Type Lamps 
the consumer guarantees for himself the 
highest possible lighting value from his 
share of the Dynamo’s vast power. 


Ghe British Thomson-Houston Co Ltd 
Mazda House, 77, Upper Thames St., London, E.C.4 
















Branches in all large Towns 


Works: Rugby 









We not only make 
the lamps but the correct 
fittings for use with them 


Lighti:.,, Advice Free 


HALF-WATT 
TYPE 


a ELECTRIC LAMPS 


RANA AK 











Patent Well Fires 


ARE USED IN THE 


“Mary lebone Town Hall 


(as illustrated in this number). 








‘ Fhe RARE Nal awe -#, ps. 2 - 


The *““WYNIATES.” 


Architects are invited to inspect 
our Showrooms, which contain some 
excellent examples of Period Rooms 


and Fireplaces recently executed. 














THE WELL FIRE AND 
FOUNDRY CO., LTD. 


15 Berners Street, London, W. 


Telephone: 4549 MUSEUM. 
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CHARLES HENSHAW 


29 Murieston Crescent, EDINBURGH 
‘ ” Electric 
Light 
Fittings 


Manufacturer 








Advertisement 
shows a well 
designed and 
modelled 3-Lt. 
Electrolier, 


ALL 
CAST METAL 
of Finest 
Workmanship 


In antique 
brass finish, not 
including glass 
shades, lamp- 
holders, or 
wiring, Price, 


£3 


Prices for other 
finishes on ap- 
plication. 


| | Spread of 
- £2 lights, centres 
\\ ——— << >> : < 
. A ORS 


13 inches. 











BUY DIRECT FROM THE MANUFACTURER 


























Callender’s 
Dampcourses 


have gained 


First Place in Specifications 


by reason of 


Standard Quality, 


Ledkore 





(Lead and Bitumen) 
Is the Last Word in a Patent Dampcourse. 


FINEST COMBINATION POSSIBLE. 
GUARANTEED FREE FROM COAL-TAR OR PITCH 
NO SQUEEZING. NO CRACKING 

NO EXPENSE IN LAYING, 
From 54d. per foot super. All Wall Widths. 24 feet lengths 


Send for C. Booklet and Sample free from 


GEORGE M. CALLENDER @ C0., Ltd. 


Contractors to Admiralty, War Office, Office of Works, L.C.C. 
25 Victoria St., Westminster, S.W. 





RAVENHEAD 


SANITARY PIPE & BRICK CO., LTD. 


RAVENHEAD, ST. HELENS 
UPHOLLAND, NR.- WIGAN 


Manufacturers of 
Rustic Facing Bricks (Patent No. 13970). 
‘Rus’? Walling (Trade Mark, ‘‘ Rus’’). 
Decorative Brickwork — Vases, Urns, 
Sundial Pedestals, etc. 

Sand Faced Bricks. Clinker Pavors. 
Metallic Wire-Cut Building and 
Engineering Bricks. 

Fire Bricks, etc. Fire Clays. Ganisters. 


Ravenhead Works Upholland Works 
ST. HELENS NEAR WIGAN 


Telephone Telephone— 
No. 33 St. Helens No. 1 Upholland 


Scottish Agents: 


ralloway Gibb & Co., Ltd., 18 Blythswood Square, Glasgow. 














EAM CAONDRY 
MACHINERY 


lor 
MANSION HOUSES 
HOSPITALS 
INFIRMARIES 
COMMERCIAL LAUNDRIES 


Architects provided with schemes 
on application 


oa 
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The VULCANITE | 


PATENT VULCANITE ROOFING forms e = 
@ covering for Flat Roofs standing far above On O 1eW # 
any other. : 2 


Vulcanite Roofing # fire-resisting, waterproof, 


i 4 
and unaffected by climatic conditions or settle- Mf 
ment of the building, vibration from traffic or woe *y : 
heavy machinery, and expansion or contraction. oy ae 
a: 












































Economically—in view of the low prime cost a ees 
and durability—no other roof covering can { : . a: . 
compete with Vulcanite Roofing. Make it your \ y 2 “yy O 
first consideration and your last expense. : eee ; : 
Let us pe full ig ee a eee oe 
* = A ! 
particulars & prices. ‘f tky \ . \ ey 
GP Bk 4 A eae un an} MUR CTODIT coopera? 
wre pis : PR! cits 
Ries i Toone ta Stanners mae WEL 
teas iin = ‘aut TTT Lp TT | 
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—-—j VULCANITE LIMITED F 
©) 


| 18 Cannon Street, London, EC# Sc Wz 
an and Laganvale Belfast » of 




















TILES © SHEETS for 
ROOFING © LINING. 


As used by the L.C.C., H.M. Office of Works, Admiralty, War Office, 
Metropolitan Asylums Board, and the leading Architects. 


BEST FOR ROOFS. 


Because (1) It is very light, and a far lighter superstructure can 
therefore be used. 
(2) There is no loss by breakage, either in transit or fixing, 
as is the case with ordinary slate. 


BEST FOR PARTITIONS AND CEILINGS. 


Because (1) It is fire-proof, vermin-proof, and damp-proof. 
(2) It is rapidly fixed to a wood or steel framing. 
(3) It is dry when it is put up, and therefore 

ne papering and painting can be pro- 
es ie ceeded with immediately. 


THE BRITISH URALITE 


pm TELEPHONE No. co. (1908), LTD. 
RAL 8 OLD JEWRY, 
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F< Northampton Depot—Lady’s Lane. 
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For - | : 
PERFECT CONCRETE 


use the Brands of 


PORTLAND CEMENT 


manufactured by hes 











The Associated Portland Cement Manufacturers, Ltd. 
The British Portland Cement Manufacturers, Ltd. 
Martin, Earle & Company, Ltd. 

The Wouldham Cement Compary, Ltd. 
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“FERROCRETE” 


Specially prepared for Concrete Specialists. 

















Corresponaence to be addressed to the Selling Organization if 


The Cement Marketing Company, 
Limited, 
8 LLOYD’S AVENUE, E.C. 3. 


Telephone: AVENUE 569>. Telegrams: PORTLAND, FEN, LONDON. 
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